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About Face 
 
 
This play was commissioned by Powerhouse Youth Theatre. 
 
About Face was first produced by Powerhouse Youth Theatre in association with 
the School of Contemporary Arts, University of Western Sydney.  It opened at 
Parramatta Riverside Theatres, Sydney on the 15 June 2002, with the following 
principal credits: 
 
 
Writer       Noëlle Janaczewska 
Director       Anna Messariti 
Composer/Musical Arranger     Raffaele Marcellino 
Set Designer       Daryl Cusbert 
Costume Designer     Lucia Franze 
Design Mentor     Jennie Tate 
Lighting Designer       Amelia Davies 
Movement       Russell Garbutt 
Production Dramaturg     Kelly Marshall 
Production Co-ordinator     Michael Bates 
 
 
Cast: 
 
Tarwater      Donné Restom 
Ash       Julia Boehm 
Daisy       Georgina Le Poer Trench 
Isolda  )   the     Sherryn Kew 
Serafina )   twins    Alana Smyth 
Haphazard      Celia Keane 
Jonah       Chris Toland 
Gutterboy      Daniel Fenech 
Kilobyte      Graham Hyland 
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“The ghosts of 10,000 buried books haunt the University of Western Sydney.  After 
the university was formed from a merger of three institutions of advanced 
education, it received a donation of 40,000 books in 1995 from the University of 
Sydney’s Fisher Library.  The new university’s library was, however, unable to find 
the space or funds to catalogue them all, so 10,000 books were buried under 2.5 
metres of landfill on the campus grounds.  They’re still there.” 

The Sydney Morning Herald, 8th June 2000 
  
 
 
“What do they signify – the prodigious heads that emerge from the façade of Notre 
Dame of Reims …  Such creatures come from the imaginations of the people.  
These gargoyles, resembling the vampires of cemeteries, and the dragons 
vanquished by ancient bishops, survived in the depths of people’s consciousness; 
they came from ancient fireside tales.” 

Emile Mâle 
 

 
 

“There will be found something more than usually interesting in tracing out this 
grey, shadowy, many-pinnacled image of the Gothic spirit within us.”  

John Ruskin 
 

 
 
“The masks still live 
Still speak 
And only a few can hear them 
Hear the terror of their 
Chants 
Which breed powers  
Of ritual darkness 
And light 
In the centre 
Of the mind’s 
Regeneration.” 
Ben Okri 
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SYNOPSIS 
 
 
In an abandoned gothic library adorned with gargoyles and grotesques, a group of 
young people meet – apparently for choir practice.  Soon however, it becomes 
apparent that singing is merely a façade.  For Tarwater and Jonah want to track 
down the missing Morgan Bequest.  Some twenty thousand volumes donated to 
the university when the library closed.  They want to reclaim the books, or if the 
university have destroyed them expose those who committed the ugly deed.  But 
how?   

The enigmatic Haphazard suggests they need an act of God … 
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PRODUCTION NOTES 
 
 
About Face interweaves two time frames: the present where the group (with the 
exception of Haphazard) wait to be interviewed by the police, and the recent past 
when they meet either in the old Morgan Library, or, in the final scene, on the 
construction site across the street from the library. 
 
Rhyme, rhythm and pacing are very important in About Face.  Rhymes occur 
sporadically throughout the play and their patterning varies.  For example, 
sometimes they are couplets, sometimes they are embedded in lines and 
sometimes they are placed as consecutive words.  Layout is also used to indicate 
delivery. 
 Where there is a slash ( / ) in the text, the next speech is designed to 
overlap, and should begin at that point. 
  
About Face is a choral script: sometimes the performers are a speaking choir, 
sometimes they are a singing choir.  The play is written for an ensemble of nine 
actors, of whom at least half should be strong singers able to hold a harmony.  The 
music comprises a mix of medieval songs (secular or religious and from a variety of 
cultures) and the “Missa Luba”, an African style mass, sung in Latin with traditional 
percussion. 

If it accords with the production context and the director’s vision for the play, 
additional performers/participants can be accommodated in a choir, who augment 
the singing of the nine actors. 
 
Costume changes are not required.  The only very minor costume change is for 
Tarwater, who wears a ‘Goya’ hat with its lighted candles around the brim in the 
four flashback scenes. 
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CHARACTERS 
 
 
6 Female:  
 
TARWATER 
A bright idealist in a ‘Goya’ hat with lighted candles around the brim. 
 
ASH 
In antique silk so fragile and lacy, she looks like a slow-motion photograph of an 
explosion in a dairy. 
   
DAISY 
Wrapped up in and around (literally) her boyfriend, Kilobyte. 
 
THE TWINS: ISOLDA and SERAFINA 
Often they wake up and finish a conversation they’ve begun in a dream. 
 
HAPHAZARD 
Resolute as granite. 
 
 
3 Male:  
 
JONAH  
An architecture student whose solid base is subsiding into the river. 
 
GUTTERBOY 
A free-range child half hidden in a hooded windcheater. 
 
KILOBYTE  
When he’s not reading technical manuals, he’s an extra in his own ethnic tragi-
comedy. 
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SCENE 1 
 
 
A police station waiting room.  Chairs in a row.  ASH, JONAH, GUTTERBOY, 
ISOLDA, SERAFINA, DAISY and KILOBYTE sit and wait.  DAISY and KILOBYTE 
hold hands (and kiss and cutesy-talk to each other – as they do fairly consistently 
throughout the play).  TARWATER enters and greets the group. 
 
TARWATER   Ash. 
 
ASH    Tarwater. 
 
TARWATER   Kilobyte. 
 
KILOBYTE   All right. 
 
DAISY   This is crazy. 
 
TARWATER   Hi there Daisy. 
 
JONAH   Are we up shit creek? 
 
TARWATER   Jonah. 
 
DAISY   Where have you been?   
 
TARWATER Some sort of rail strike, you know what the traffic’s like.  

Took forever to get through the bottleneck. 
 
GUTTERBOY  Smoke. 
 
SERAFINA   What’s the matter with you?  You’re sweating 
 
ISOLDA   Like cheese  
 
SERAFINA   On yesterday’s pizza. 
 
ASH    Leave him alone. 
 
KILOBYTE   You got a phone? 
 
ASH    No.  Why? 
 
KILOBYTE   Wanna make a call, what do you think, idiot-brain? 
 
ISOLDA   Don’t talk to her like that. 
 
SERAFINA   (Referring to KILOBYTE.)  You’re just bitter, 
 
ISOLDA   ‘Cause you picked a lemon in the garden of love. 
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DAISY   Don’t you call me a lemon, you bitch. 
 
SERAFINA AND ISOLDA Fuck-witch. 
 
JONAH   Shut up.  You’re only making things worse. 
 
TARWATER   Has anyone been in yet? 
 
ASH    No. 
 
KILOBYTE   Just told us to sit and wait. 
 
DAISY   Great. 
 
KILOBYTE   A detective with a jelly stomach. 
  
GUTTERBOY  No smoke without fire. 
 
TARWATER   Someone give him a cigarette for God’s sake. 
 
KILOBYTE throws him a pack of Camel cigarettes. 
 
GUTTERBOY  Cheers. 
 
KILOBYTE   One, two.  Try again.  Has anyone got a mobile? 
 
SERAFINA   Who you going to call? 
 
KILOBYTE My old man.  He knows his way around the cop shop, 

and / what’s more 
 
DAISY   He’s got mates in high places, hasn’t he, Bubs? 
 
ISOLDA   You mean he’s a crook? 
 
KILOBYTE   No way.  Honest as a prayer-book / my dad. 
 
DAISY So straight you could use him for geometry. 
 
JONAH   Sorry, battery’s flat. 
 
ISOLDA   Well that’s that. 
 
ASH    We’re in trouble aren’t we? 
 
TARWATER   Maybe yes, maybe not. 

I mean, there’s always that broad bean of doubt isn’t 
there? 

    And speaking of legumes, how are the chick peas? 
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If you’d like to continue reading this script, 
you’ll find it available for purchase at 

The definitive online destination for quality Australian playwriting.




