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BROOM(E)  - ORDER OF SCENES 
 
 
Introduction 
 
Last Year I went to Broome 
    - Kavan (What a fearful thing it can be…) 
    - Dream (Fish in the ceiling) 
 
Gantheaume Point - “Tell me a story” 
    - Dream (Sucked into picture) 
 
Cruel - “Why am I so cruel?” 
    - Dream (You can wear it now) 
    - Kavan (Your fate is being inscribed) 
 
The First Tour - “and I saw a carpet snake” 
    - Dream (snakes) 
 
Matzo’s - “shakes wattles on face and clucks”. 
    - Dream (budgie dream) 
 
Wendy’s Broom   “going…deaf.” 
    -  five short, fading dreams 
 
Paul Dreaming - “If you look up.” 
    - Dream (lucid dream) 
    - Kavan writes (Who are the authorities?) 
 
Astro-Tours - “It isn’t sunset.  It’s Lizard Dreaming.” 
    - Kavan (book opens with thud) 
    - Dream (Bulls)  
    - Dream - (fantasy land) 
 
Rules For Hitch-hiking  
    - Rule No. 1 - “I have to get out of here …” 
    - Rule No. 2: Courtesy - “I said ‘Great’.  (Cries.)” 
    - Dream (Lasers) 
 
 
Two Lifts (No bullshit) - “…open-ended. Like life, no return.”   
    - Dream (They all have my face) 
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On Disappearing - “I try not to be Rumplestiltskin.” 
    - car stops 
 
Turquoise Sunset - “Rule No. 3 - Letting Go” 
    - Dream (at school) 
    - Dreams (short and beautiful) 
 
Rule No. 4: Presence (and the Archangel Michael) 
    - Silence 
    - “all he lacks is company…Yes!” 
    -  Dream (Moon face) 
 
Staircase to the Moon - “Welcome home, Jane.  Welcome to the Dream”. 
 
 
Coming Home 
    - Kavan 
    -Knitting a hard pattern 
 
Final dream  -Standing Stones 
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1.   INTRODUCTION 
 
The Storyteller walks onto the stage.  
 
Hello and welcome - welcome to a night in Broome. 
 
This is a show about disappearing, in a world that wants to be famous.   
 
You know, in a way, I am ’over’ a lot of things about theatre.  Not the essence 
but the…barriers that come with it. 
 
It’s quite awful to have to do publicity and come up with some way of 
misrepresenting what you are really trying to do, as if what you are really 
trying to do may scare people off or something… 
 
Originally, of course, acting took place behind a mask.  Later, when the mask 
was removed, it was replaced with another kind of mask.  My intention is to 
can get rid of mine, so that I look over a creative extension rather than a 
defensive barrier at the audience, who must be let in as friends if I am not to 
dry out as a performer. 
 
In theatre as it stands, I have to sell you something to applaud - but most of 
all to judge. Later, if you tell me how fabulous it was, I may puff up inside and 
at the same time pretend I didn’t know it was any good…Touches face, does 
smiles of modesty. A tangle of vanities. Though some of you might withhold 
the charity in the praise words even as you pronounce them…with those 
funny little frosty smiles (in character “there were a few nice touches in that”) 
- so that I receive a double message as well as giving one. So - four messages.   
 
If I do not notice this and do not play the game of barriers and publicity, some 
people usually turn on actors - particularly if the show was any good. 
 
Dreams and nightmares. 
 
 
Moon rises    
 
I’ll tell you a secret. 
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Even before commencing rehearsals, I always ask myself “what would they 
like to be present at?”  Or rather, what kind of performance would add to the 
audience’s sense of being present to life? And I ask myself another question: 
“to what part of the person…to what aspect of (indicates individuals) this 
human being - or that human being - to what ‘bit’ of you do I pitch my story?”  
To the bit that requires diversion or entertainment?  That needs to have a 
space in which to sleep because you are overworked? 
  
Perhaps I am here to occupy one bit of your mind because another bit of you 
is worried about something else just now.  Maybe I am here to make a bit of 
you feel important because you were here when I seemed Important? 
 
I like to think that one part of you comes with a sense of mystery, a sense of 
danger and a sense of hope.  In which case…might I - could I? - pitch my 
story to the part of you that is present, and that knows but may be afraid.   
 
Then, what denied part of me would have to provide such a story? 
   
 
 
Walks to table.  Begins theme on glasses and Tibetan bowl. 
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2.   LAST YEAR I WENT TO BROOME 
 
 
Theme 
 
Last year, I went to Broome.   
I told no-one where I would be in Broome or where I might be after that.   
I didn’t take my mobile phone.  I left no word on message bank.   
It was a rite of disappearing. 
 
Theme ends 
 
I joined the Youth Hostel and stayed in a place full of hammocks that made 
the room seem a child’s drawing of smiling dunces and where even the pot 
plants had a disheveled look of happy morning-afters. All fringes and tans. 
 
Broome has a festival underway called “Full Moon Rising” and a full-moon 
beach event called “Staircase to the Moon”.  Broome is a pearling-industry 
town, full of moon-silver pearls that draw down fragments of the night into 
day. 
 
Perhaps it  is the sense of space and the northern night sky or the moon-ish 
ambience that sets the course of my thinking away from the world where 
everything has to be “explained” and opens the Dreaming Eye. Perhaps it is 
only the book I am reading while on holiday.  
 
I have opened a strange book called “Sleep Has His House” by Anna Kavan 
who says, in her brief introduction, that her purpose is to translate the sterile 
language of daytime…back, back into the language of the night.   
 
She writes like a porcelain doll with living eyes.  Look, I’ll show you. 
 
Performer turns on metronome, picks up her bedside book and 
reads in a distant doll-like voice:   
 
“What a fearful thing it can be to wake suddenly in the deepest hours of the 
night.  Blackness all round; everything formless; the dark pressing against 
the eyeballs; the darkness a black thumb pressed to the starting eyeballs 
distended with dread.  At first I don’t know what I am to become.  I am 
like an embryo prematurely expelled from the womb.  I remember nothing, 
know nothing: I haven’t the least idea what is making me tremble all over… 
 



If you’d like to continue reading this script, 
you’ll find it available for purchase at 

The definitive online destination for quality Australian playwriting.




