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BUYBACK 

(White title) 

--------------------------- 

AIWAL 

(Black/Islander title meaning 'we are together' in Kala Lagaw Ya, the 

language of the Western Torres Strait. This name was given to me by the 

Mabuiag cultural custodian and elder Ephraim Bani to use as the title. ) 
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“Make racism the racists’ problem.’* 

 

 

a question of buyback 

 

 

you can unload a gun 

but 

how can you unload a word 

? 

 

you can buyback a lethal weapon 

but 

how can you buyback a lethal word 

? 

 

 

 

 

*Noel Pearson 

 

(This poem is really the underlying theme of the play and should be 

included in all print media, posters and the program etc .) 
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AUTHOR’S NOTE 

 

‘Buyback’ is based on my own experience as the foster mother of a 

Torres Strait Island son for over thirty years. I have discussed the 

material in ‘Buyback’ with him and we have even performed some of the 

material together. I also sought, and obtained, cultural approval for the 

playscript from the late Ephraim Bani  who was the cultural advisor on 

the Torres Strait Council. He read each draft of ‘Buyback’ and we 

discussed the play on a number of visits I made to Thursday Island. 

 

I’d also like to acknowledge the original cast, musicians and designers 

from the first production at the Carlton Courthouse – Aug. 30 – Sept 17, 

2006. Their input and hard work helped me develop this final script. (I 

would especially like to thank Henry Phineasa and Ricardo Idagi, for 

their enormous contribution to making this final script culturally 

appropriate.) 

 

Marie Therese Byrne – Cake-tin 

David Captain – Dennis 

Dayne Christian – Jimmy 

Ron Johnson – Santagram 

Sky Lilly Simpson – Rhodadendron 

Barry Webster – Theodolite 

Shiralee Williams Hood – Dolly 

 

Musicians – ‘Courage, Patience and the Coconut Palms’ were Ricardo 

Idagi and Henry Phineasa 

 

Producer – James Adler of Eagle’s Nest Theatre, Co-producer and 

Assistant director – Pascale Baelde, Dramaturg – Karen Corbett, Set 

design – Bevan Vahland, Costumes – Alison Bicknell and Suzannah 

Arnot, Lighting design – Michelle Dunn 
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CHARACTERS 

 

Cake-tin – A white, lower middle-class Australian woman in her late-

fifties/early 60s. She is Theodolite’s wife and Rhodadendron's mother.  

 

Theodolite (Theo) – A white, lower middle-class Australian male in his 

early-to mid sixties. He is Cake-tin’s husband and Rhodadendron’s 

father.  

 

Rhodadendron - Cake-tin and Theodolite’s daughter and Jimmy’s foster 

mother. In her mid-thirties.  

 

Jimmy (Melon)- Foster-son of Rhodadendron Wood. He is a seventeen 

year old Thursday Islander. Some illness or trauma has occurred in 

Jimmy's early life and he has incurred some degree of brain, visual and 

co-ordination damage.  

 

Dennis (Croc) – A Torres Strait Islander in his mid-to-late thirties. He is 

Jimmy's brother.  

 

Dolly (Elsie) -  An Aboriginal woman in her mid-thirties. Dolly is a 

nurse and mid-wife and Dennis’ girlfriend.  

 

Santagram – A trans character – trans-culture, - ethnicity, - gender. An 

existential character. He wears a Drizabone which covers Santa drag. (It 

would be good to have an Aboriginal or Islander gay/trannie.) 

 

Musician/s – Islander/Aboriginal musician/musicians to play percussion, 

drums, guitar, didgeridoo throughout and especially for the Blessing 

Song at the beginning, the grieving song and dance songs in Act 3.   
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Set 

The play is set in a lower middle-class suburban kitchen, lounge room 

and garden. An Australian flag hangs from a flagpole in the garden. 

There is a space on the stage called the psychological/ historical space. 

There are a couple of ‘pet cemeteries’ – little mounds of dirt or sand with 

stick crosses on them. 

 

The doorbell plays the first few bars of ‘Rule Britannia’ and the brandy 

decanter plays a few bars of ‘Botany Bay’ when the decanter is taken out 

of its ‘Endeavour’ holder 
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ACT 1 
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Prelude 

 
(Sound/music - the Torres Strait ‘Blessing Song’ - Ad Ki mari namosa -is 

played and sung by the Islander musician/singer.) 

 

The stage is in total darkness. Rhoda, Cake-tin and Theo make the sound 

of pigeons cooing. 

 

Rhoda, Cake-tin and Theo stand in the psychological/historical space. As 

they speak, each character’s head is spot lit. 

 

Rhoda: There are newspapers under the lino. What do they say? 

 

Cake-tin: There is a mob of Blacks living between the gloss finish 

exterior Dulux enamel and the Taubmans interior satin finish of my 

walls. What do they want? 

 

Theo: There is a mob of Blacks living in the dark under my sanded and 

Estapoled floorboards. Why are they there? 

 

Cake-tin: There is a mob of Blacks living between my Miracoil mattress 

and my bed springs. What are they waiting for? 

 

Rhoda: There is a Black voice whistling between the tracks on the CD. 

What can it mean? 

 

(Sound/music – the whistle that is Jimmy’s family whistle/ Jimmy’s 

mother’s sound begins here) 
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Theo: There are Black faces flickering in the static between the television 

channels. What do they want?  

Standing in the blind-spot of my rear-vision mirror as I drive away. 

 

Rhoda: There are Black voices between the stations on the radio. What 

are they saying?  

Just out of earshot. 

 

Scene 1 

 

Rhoda stands alone, spot-lit in the psychological/historical space. 

 

Rhoda: There are moments that change our lives. Jimmy arrived at the 

home for handicapped children where I worked. Matron said he was too 

retarded, too violent, not to be left alone with the other children.  

 

But he taught me tenderness, I owe him. 

 

When he turned five he was to be sent to the Garbage Dump, the big state 

institution on the outskirts of town. A middle-aged Christian couple were 

interested in fostering a handicapped child. They took him out two 

Sundays in a row and on the third when they didn't show I asked Matron 

if they were going to foster him. She didn't even look up from her 

paperwork. 'No' she said ' they're getting a dog instead.' And something 

inside me just said 'No!' ‘No!’ ‘No!’ 

 

There are moments that change our lives - and from then on everything 

has to be invented. 
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Scene 2 

 

Theo enters the kitchen. He is just returning from work. The kitchen is 

dimly illuminated by flickering Christmas-tree lights. He goes to a large 

garbage bin, takes the lid off , dips his finger in and tastes the contents. 

 

Theo: Gee that’s bloomin’ tasty. Just needs a bit more oomph. 

 

He takes a crystal decanter of brandy from an elaborate holder in the 

shape of a large ‘Endeavour’ ship. As he does so, it plays the first few 

bars of ‘Botany Bay’. He takes a long swig from the decanter and then 

pours an even larger amount into the bin. 

 

(Sound/music – plays the first few bars of ‘Botany Bay’ on music 

box/key board/) 

 

Theo: Ratio to ratio. 

 

He takes another swig then puts the decanter back into its holder 

 

The phone rings and Theo exits to the garden where he tries to get rid of 

the alcohol fumes on his breath. 

 

Cake-tin enters. She carries a crinoline skirt in which she is to go to a 

fancy dress party later this evening. She answers the phone. 

 

Cake-tin: Hello! Speaking. It's confirmed then. A White Christmas in the 

Mother Country. Qantas return for December 20th next year. Now I can 

trust you to organise your special offer with optional extra 

CelebrataFamily - XmasSnap Shot as advertised. For the morning of the 

25th. Yes! that's Christmas Day. Next week. Well, what's money for if 

not to make your family happy. And a Merry Christmas to you and your 

family too. Goodbye. 
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Cake-tin switches on the Christmas tree lights and begins ironing her 

crinoline skirt. 

 

 Cake-tin: (Sings)  I'm dreaming of a white la la la. 

 

Theo enters. 

 

Theo:  Dot dot dot dit dit dit dot dot dot. Whew! I'm buggered. 

 

Cake-tin: Would you like a cold drink before you get into your costume? 

There's orange juice in the fridge.  

 

Theo: Christ! Christmas! And you don't even buy beer. Rhoda's not going 

to be too happy about it. She likes a beer. Someone from work might 

drop in and they'll think we're too bloody lousy to buy beer. 

 

Cake-tin: There's some in the old Frigidaire downstairs but the doctor 

said Christmas was a bad time for diabetics.  

 

Theo: Look, just the one stubbie won't kill a man.  

 

Cake-tin: Well don't expect any sympathy from me if you go into a coma 

and spoil Christmas for everyone. 

 

Theo: I'll check my urine straight after. (Goes over to garbage tin full of 

cake mix. Tastes it theatrically with his little finger for Cake-tin's benefit 

and adds a great deal of brandy. The decanter plays the first few bars of 

‘Botany Bay’ as he picks it up.)  It's going to be even better than last 

year's batch. 

 

Theo exits to the bedroom. 

 

© 2006 Kathleen Mary Fallon



 
12 

Rhoda arrives in the garden carrying a suitcase which she puts down and 

then she waits. Whining and moaning and yelping (almost inhuman 

noises) can be heard coming out of the darkness. It is Jimmy getting 

closer but seen only in the half light.  

 

Jimmy arrives. He's carrying a ghetto blaster, a white stick for the 

visually handicapped and has a backpack on his back which in the light 

has made him look hunchbacked. He's bent over and looking around 

vacantly as if he's blind and lost 

 

Finally arriving, he stands a few feet from Rhoda [who simply stands 

still]. He pretends he doesn't see her. He holds his hand out as if feeling 

for her. He blubbers as he feels all around her but just an inch or so 

away from her body. These movements get more aggressive, turning into 

something akin to karate chops. He's obviously faking it but there's still 

real distress and anger in him) 

 

Jimmy:  uhuhuh! aahh!  

 

As she waits impatiently for Jimmy to stop carrying on she looks from 

Cake-tin in the kitchen to Jimmy. 

 

Rhoda: (To herself)  Stronger than God.  

 

Jimmy stops his carrying on. It’s not working. 

 

Jimmy: And meaner than the Devil. 

 

Rhoda: Do your IQ and visual acuity drop with your blood sugar level 

Jimmy or are you just a manipulative little shit? 

 

Theo: (Enters the kitchen holding a stubbie of beer.) When will the 

bludgers be here?  
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If you’d like to continue reading this script, 
you’ll find it available for purchase at 

The definitive online destination for quality Australian playwriting.




