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Warrior: A dashing young Aboriginal man in his mid to late 20’s.  He is a 
descendant of the Wurundjeri Clan.  A time traveller.  A ‘feather 
foot’ in the making….  Poetry and graffiti are his weapons of 
choice. 

 
Tin-Yan: A young Vietnamese woman in her mid to late 20’s.  A Fire Horse. 

She is a second generation Australian and an inspector (‘customer 
service officer’) working for a public transport company.  She works 
with Fat Albert and hates her job. 

 
Angel: An angel, an enigma, a perpetual wallflower.  A dishevelled and 

aging tram conductor, she has a large set of ratty transparent 
wings and wears a large leather ticket bag around her neck out of 
which she produces all types of objects by ‘magic’.  She wears a 
pair of tragic 1980’s rollerskates.  She skates badly and is accident 
prone. 

 
Fat Albert: A large, foreboding and passively aggressive inspector (‘customer 

service officer’) working for a public transport company.  He works 
with Tin-Yan. 

 
Mr T:  Tin-Yan and Fat Albert’s Manager. 
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Scene One – The Forever Zone/The Journey 
 
Nice Darkness abounds.  Sounds arise.  Muffled, strangely atmospheric, distant. 
 
Soon, a young warrior wrapped in a possum skin cloak, replete with shield and 
spear appears from the darkness.  The light appears like a sunset. 
 
We are allowed to enjoy this magnificent sight for quite some time.  The warrior 
is calm.  Comfortable.  In the ‘forever zone’. 
 
Soon he begins to sashay.  His body making gentle strange movements from 
side to side.  Eventually the recognizable ‘ping’ of a tram resonates and we 
become aware that our warrior is, indeed, sitting on a Melbourne tram.  The No. 
96 perhaps.  The tram and city sounds become more and more discernable.   
 
The tram stops. 
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Scene Two – The Battle 
 
Two Connex inspectors with long blue coats and badges appear.  They are 
checking for tickets.  One of them arrives at the warrior’s seat. 
 
Fat Albert Ticket please 
 
The warrior looks at him. 
 
Fat Albert Do you have a ticket? 
 
The warrior looks away 
 
Fat Albert I’m sorry sir, I must see your ticket.  [PAUSE]  All passengers 

travelling on a tram, train or bus, must travel with a valid ticket on 
their person.  

 
[silence] 
 
Fat Albert From which zone have you travelled from? 
 
Tin-yan joins him 
 
Tin-yan Are you okay here? 
 
Fat Albert We need to get this fella off the tram. 
 
Tin-yan Sir, let’s see ya ticket or else we will need to remove you from this 

vehicle for questioning.  Do you understand? 
 
Fat Albert Let’s see your ticket mate? 
 
The warrior stands, awkwardly (as the tram is still moving) and mimes checking 
his “pockets” he mimes “nothing”  

 
Fat Albert Okay, let’s go 

 
Warrior brandishes his weapons the connex mob duck for cover.  
 
Fat Akbert Fuck!  He’s got weapons. 
 
Tin Yan Disarm him! 
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Suddenly the sounds of clapsticks and chanting surround the space.  The warrior 
begins to dance from side to side in traditional ritual battle. The Connex 
inspectors find themselves dancing too.  Baulking imaginary spears and 
deflecting with shields. The connex inspectors “spear” the warrior with their pens 
he baulks and deflects the spears with his shield and returns fire with his spear 
 
Fat Albert As a Revenue Protection Officer it is my duty to inform you that you 

have breached the rules and regulations of public transport travel 
and, travelling on a tram without a ticket can and does incur a 
significant fine.  Do you understand? 

 
Tin-yan Do you have any form of ID on you? 
 
Pause 
 
Fat Albert A driver’s license, health care card? 
 
Warrior mimes patting his “pockets” again. 
 
Fat Albert Listen mate!  Do you think this is funny do you?  Do you think this 

is some kind of fucking joke?!  Do you? I’m talking to you?  
Comprehenday!? 

 
Tin yan Watch out with those weapons sir.   
 
Fat Albert It is an offence to carry weapons on public transport 
 
Tin-yan Especially without a ticket 
 
Fat Albert Even with a ticket! 
 
Tin-yan Put the weapons down!! 
 
Fat Albert Mate, just put the weapons down. 
 
Tin-yan grabs him from behind while Fat Albert puts the warrior in a headlock.  
Tin-yan quickly grab the warrior’s weapons 
 
Fat Albert Okay mate.  No more fucking around.  Lets get this arsehole over 

to headquarters.  Come on! 
 
They frog march the warrior off stage.  Exit 
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