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    FAIR PLAY. 

 

    ONE ACT DRAMA. HALF-HOUR DURATION. 

  

CAST:  

GEORGE: Middle-aged businessman. 

OFF-STAGE VOICE/ NIGEL MCKAY/ FRANK: Middle-aged businessman. 

 

No props, blank stage. George dressed in a sober black suit for a funeral 

walks front. Lays wreath, steps back and contemplates place of wreath in 

silence. During the following internal dialogue, he mimes greeting and 

chatting to other guests.  

  

VOICE: So George, were you affected? 

GEORGE: Professionally? 

VOICE: You were a member of the Board. 

GEORGE: Had been from the start.  

VOICE: Then you knew Frank Martin personally. 

GEORGE: I'd known Frank since University. He was a bit of a role model 

for us all. Rhodes scholar, Oxford blue, cricket, rugby. I was 

flattered when he asked me to help him set up the company. 

VOICE: You don’t think you did enough? Is that it? 
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GEORGE: I never hold those responsibilities lightly. Always remember the 

shareholders. Although by that stage it was clear my vote would 

be useless. 

VOICE: After all these years, are you still surprised the others didn't vote 

with you? 

GEORGE: No real reason they should have. I suppose I've always 

basically worked from personal impression, instinct before logic, 

not a good dictum for business, and I've made some mistakes. 

Leaps into the dark. But we have to commit ourselves 

someway, what else is there? And who knows, maybe the rest 

of the Board had their own misgivings about McKay, but were 

resolved to be a little more hard headed. 

VOICE: Even Frank? 

GEORGE: Well, his case was different. 

VOICE: How so? 

GEORGE: He did swear me to secrecy, at the time. 

VOICE: Come on George... the dead have no secrets. 

GEORGE: I would have thought they’re the only ones with any left. I 

thought it was incredible.  

VOICE: McKay was offering three forty a share, twenty cents above 

market. I occasionally wish some raider would give me such a 

break. 

GEORGE: There is always more than money to consider. Frank had built 

Silex Corporation up from nothing. I don’t want to sound 
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pretentious but that's some part of what makes a nation. So I 

believe. 

VOICE: How much was McKay bidding for? 

GEORGE: Forty-five per cent. 

VOICE: Basically, the company. 

GEORGE: Basically. Silex had been through a very bad year. 1985 was a 

disaster for manufacturers. I guess we all knew we were going 

to face a bit of flack after Keating deregulated, but no-one could 

have seen the dollar falling like that. It was just crazy, virtually 

overnight all our stock cost twice as much. Still, Frank had been 

an exemplary manager, the business was sound, lean, low 

geared, it had always turned a good profit. For a while Silex was 

able to absorb the rising cost of materials, but when it became 

apparent devaluation was permanent, that the dollar would 

never return to its former level, then the Board had to start 

passing on that cost to the consumer. It was the only way we 

were going to stay afloat. That's when the market began 

pegging us down. There was an over-reaction, typical for the 

time, and McKay egged it all on with rumour, hype. He knew a 

few journos. Suddenly Silex was vulnerable, ripe for takeover. 

VOICE: That's the game. 

GEORGE: I know.  

VOICE: You've made the odd acquisition yourself down the years 

George. 
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GEORGE: Sure, but I still believe in, corporate responsibility, ethics, so the 

system finally works for the good of all. In any walk of life those 

who don't play fair can always get the better of those who do. 

What they don't see or won’t see, is how they undercut the very 

structure they rely on. 

VOICE: They don't care. People like you mean they don’t have to. 

GEORGE: Every man for himself. McKay's always been like that.  

VOICE: Did he hold your vote against you? 

GEORGE: For a while, then he had to rely on me for a certain matter. So 

my sins were forgiven. He didn't even have the good grace to 

turn up today. 

VOICE: Would you have liked to see him dancing on Frank's grave? 

GEORGE: Well I guess it's some relief not to look at that face. 

VOICE: Doesn't sound like you George. A man can hardly help being 

  disfigured. 

GEORGE: But you know, in some perverse way, I think he actually enjoys 

looking repulsive. 

VOICE: Justification for your animosity? 

GEORGE: I’ve seen how he uses it to fuel his anger, his indignation. A 

thing like that, that sets you apart from everyone, something you 

have to live with all your life, it can provide you with an excuse 

to do whatever you like. Think, why else would he go out of his 

way to draw such attention to himself, the flashy clothes, money 

everywhere, Nigel McKay, the big market operator, the up-
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