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Production Notes: 
 
"Marching for Marco" is a one-act monologue for stage, exploring the concept of 
"acceptance".  The actor plays three characters;  Poppa, Marco as a schoolboy and 
Marco as an eighteen-year-old. 
 
 
 
Costume Suggestions: 
 
The basic costume is a grey suit.  Poppa, wears the suit jacket (with medals) and has a 
tie, preferably with an elastic loop for quick changes. 
 
For Marco, the schoolboy, the jacket is removed and the tie can be replaced with a 
school tie.  A school cap is worn. 
 
As Marco, the young man, the shirt is worn open necked covered by a brightly 
coloured "V" neck pullover. 
 
 
 
Setting: 
 
A lounge/dining room.  Stage left is a table with two dining chairs and a sideboard 
which has a mirror in or on it.  Also on the sideboard is a photograph, a half-empty 
bottle of red wine and a wine glass.  Poppa's hat is on the table.  Stage right is an 
armchair with a bookcase nearby.  On the bookcase is a mantle radio (circa 1960).  It 
should be possible to light each of the two areas of the stage individually. 
 
Each scene change is punctuated by the playing of recorded Greek music. 
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SCENE 1 

 
Stage left is illuminated revealing Poppa pinning a medal onto the lapel of his suit 
coat.  He admires himself in the mirror. 
 
 
  [To offstage, a bit agitated] 
 
Poppa: Yes Gina.  I'm going in a minute.  He doesn't start until 11.00 clock.  

I'm... I'm still makin' myself ready. 
 
 Plenty time. 
 
 [He pours a glass of red wine from a half-empty bottle on the 

sideboard.  He further admires himself in the mirror, then looks at the 
photo.  He picks it up and "toasts" with the wine]. 

 
 
Poppa: Eh, Marco.  This I do for you, eh? 
 
  [Turns the photo towards the audience] 

 
 

Poppa: Do you know Marco?  My boy Marco? You don't?  I sometimes think I 
don't know him either. 

 
 [Walks downstage and sits in dining chair closest to audience.  He 

addresses audience as if sharing a confidence]. 
 
 
Poppa: He was very small, about eight or nine, when he say to me "No Poppa.  

I don't want to play with Mick and Spiro.  I wanna play with Jonesy 
and Spike and Davo.  They are my friends". 

 
 Now this makes it very hard for me. 
 
 Nick and Spiro are fine boys.  Sons of my very good friend - my friend 

from my own village in the old country.  "We must stick together", I 
tell Marco.  "Your friends Jonesy and Spike - they don't know our 
ways.  They don't understand." 

 
  [He rises and walks back to the table placing the photo down] 

 
 

Poppa: But does he listen to me?  Does he listen to his Pappa?  No!  "I don't 
want to be a refo!"  he say.  "I wanna be an Aussie". 

 
 
  [Addresses the photo angrily] 
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Poppa: Refo!  Refo!  I am not a refo.  I have worked building... building all my 
life.  I come to help Australia build dams for their power.  Hydro 
Electricity.  It's good. 

 
 Gina, my wife, she worked too.  Very hard.  She work in the hotel in 

the city.  Cooking!  Cleaning!  We see each other only every second 
weekend.  [Addressing photo]  Then, 1949, you Marco.  You arrive 
and two years later your sister. 

 
 We are good.  Good hard working people for our family and for 

Australia.  I am not a refo!  Your Mama she's no refo... and neither are 
you, Marco. 

 
  [To audience] 

 
Poppa: I should not have been angry.  I am now sorry I was angry with my 

Marco.  I know what he was trying to say.. 
 
 He was wanting... wanting to be accepted.  To be wanted and liked.  I 

was angry because I was the same when I arrived in this country.  I 
would try to be like them.  To be an Aussie.  [He laughs]  I listen to the 
way they talk.  I watch the way they eat, the way they drink.  I watch 
the way they treat their women - their "sheilas" and I try to be the 
same. 

 
 I'm saying "bloody" this and "bugger" that.  And they laugh at me. 
 
 One day they are saying something is "shit hot".  It means it is 

"goodo".  "Beaut".  So I try him and it comes out wrong.  Bluey say to 
me "Hey George.  Look at this photo of my new sheila.  Whatdya 
reckon?"  I say "She looks like hot shit Bluey" and he punches me. 

 
 So I'm not trying any more. 
 
 I tell this to Marco, but he makes no difference. 
 
 Then he say to me another day he no want to play soccer.  He wants to 

play football.  The Aussie rules.  I tell him soccer is football.  The real 
football.  But no - he play, football with his hands!  And he won't learn 
to play the clarino or to dance the tsiftetelli. 

 
  So I am sad.  Sad for Marco and sad for my people. 
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SCENE 2 
 
 
Lights cross fade to stage right.  Marco, the schoolboy enters bouncing an Australian 
Rules football. 

 
 
Marco: [Shouting over his shoulder]  But I'm only a little bit late Mum. 
 
  [To audience whilst playing with his football in a hyperactive way]. 

 
 Mum's goin' crook cos I'm late again.  She'll have to get used to it.  

See, after school I stay back and play footy with my mates.  I'm getting 
real good.  I'm in the Under fourteens and I'm not quite twelve.  It took 
a long time.  The kids used to give it to me a bit - they still do.  It's 
because of my name;  Marco!  Yuk! 

 
 When we're playin' footy they call out "Marco", and then "Kicko", 

"Handballo" and "Out of Boundso".  [He makes appropriate moves 
with the football].   They think it's funny.  I don't.  "Specially when you 
know that you're tryin' real hard and you can play better than most of 
em . 

 
 This year, I'm gonna win the Best and Fairest and when I grow up, I'm 

gonna play for St. Kilda - that'll show em. 
 
  [He thinks a moment] 

 
 Spiro, he's like a friend of the family - his Dad and my Dad are mates, 

well, Spiro goes to my school but he's not good at anything.  He can't 
play footy for nuts.  The kids all give him heaps.  They don't call him 
Spiro.  They call him Aspro.  Mr. Gross even gives it to him.  He say 
Aspro is a good name for Spiro cos an Aspro is a slow acting dope. 

 
  [He thinks gain.  Excited] 

 
 You wanna know something else.  In summer we play cricket.  I've 

only played one season, but Mr.  Lewis....... he's the coach, Mr. Lewis 
said I'm a natural all-rounder.  So, maybe I'll be a test cricketer and 
play for Australia... that's if I'm not playing footy for the Saints. 

 
[Lights, cross fade to stage left.  Poppa has the football]. 
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