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Thank you to Michael Johnson from the Wulgurukaba people, original inhabitants of 
Magnetic Island. I asked Michael for permission to use the Gabul carpet snake story. 
He read the play and helped me with other concerns.  
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CHARACTERS (in order of appearance) 
 
FOUR AUSTRALIAN AIRMEN (World War Two) 
 
BABY BRITTON (Ruth Britton’s son) aged 3 months 
 
LILLIAN (LILLIE) BRITTON (Catherine and William’s daughter) aged 12 
 
CATHERINE BRITTON (Ruth, Violet and Lillian’s mother; William’s wife) aged 
in her 40’s 
 
JOEL REGAN (Senior Sergeant of police, Magnetic Island) aged 31  
 
VIOLET BRITTON (Catherine’s daughter from her first marriage) aged 23 
 
JACK HARVEY (Raymond’s father) aged in his 30s and in his early 50s (in his last 
scene) 
 
VERNON HARVEY (Raymond’s uncle and Jack’s brother) aged in his 30s 
 
RAYMOND HARVEY (Detective Inspector of police, Brisbane) aged 31 and 12 
 
CONSTANCE FAREWELL (Social Editress, The Sun, Sydney. Her father is white 
Australian, and her mother is Indigenous Australian, from the Wulgurukaba people, 
original inhabitants of Magnetic Island) aged in her 30’s  
 
WILLIAM BRITTON (Lillie’s father and Catherine’s husband) aged 33 
 
HARRY MOORS (Cocoa planter in Samoa, originally from Texas, USA) aged in his 
50s 
 
JOSEPH COLBRAN (Private detective, Brisbane) aged 24  
 
 
DOUBLING 
 
FOUR AIRMEN/JACK, VERNON, WILLIAM, JOEL 
JACK/HARRY 
VERNON/JOSEPH 
 
 
 
 
SETTING 
 
Magnetic Island (Yunbenun), off the coast of mainland North Queensland, Australia. 
Most of the play takes place over 7 days in April 1959. Some scenes take place in 
1939, 1940 and 1942. 
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ACT ONE 
 
Prologue 
 
Townsville, 22 October 1942 
 
Late morning, bright daylight 
 
Four Australian airmen from World War Two climb into their fighter jet. There is a 
sense of camaraderie but also a sense of mission. There is the sound of the plane 
taking off.  
 
Off the coast of Cockle Bay, Magnetic Island, half an hour later, the horrific sound 
of the plane crashing into the sea 
 
 
SCENE 1 
 
Saturday 11 April 1959 
 
The fifth night  
 
Arcadia, on Magnetic Island, the BRITTONS’ house. LILLIAN, CATHERINE, JOEL 
and VIOLET are in the lounge room. The baby is lying in an old pram. There is a 
cacophony of sound – of stones being thrown with great force at the house and loud 
thumping noises, as though someone is battering the walls and roof with heavy 
planks of wood. It’s a house under siege. The baby cries. JOEL stands at the door. 
He opens the door a fraction 
 
LILLIAN Will I pick up the baby? 
  
CATHERINE  He’s all right. 
 
JOEL (Calls) If that’s you Davy Collins, you’ll get more than a hiding 

from your old man this time. 
 
A fresh onslaught of stones. JOEL shuts the door quickly. The baby cries louder. 
LILLIAN rocks the pram 
 
LILLIAN   Davy’s my friend. He wouldn’t do this. It’s something terrible that 

wants to come in. 
 
VIOLET  Where are the men? 
 
JOEL Searching ... the scrub, the beach road – 
 
A back window smashes 
 
CATHERINE That’s one of the windows –  
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LILLIAN  It’s our room! 
 
VIOLET  Wait here with mum. Help me, Joel. 
 
VIOLET and JOEL go to the back of the house. There is the sound of furniture being 
quickly moved. LILLIAN picks up the baby who almost immediately stops crying. 
VIOLET and JOEL return 
 
JOEL We moved the wardrobe in front of the window.  
 
VIOLET I’ll board it up tomorrow. 
 
The outside noises stop. There is an uneasy silence 
 
CATHERINE Your father will be home tomorrow. 
 
LILLIAN  One more sleep.  
 
More silence 
 
LILLIAN  Has it gone now? 
 
CATHERINE (To JOEL) Will you stay again tonight? 
 
JOEL   If it makes you feel better. 
 
VIOLET  Sandra will be missing you.  
 
JOEL opens the door. VIOLET goes to follow him 
 
JOEL  No Violet, wait here.  
 
VIOLET  I’m coming with you. Lock the door, mum.  
 
CATHERINE locks the door after them. The baby cries. LILLIAN heads towards the 
back room with the baby. The stones begin again. CATHERINE goes to follow her, 
or stop her, but doesn’t do either. She sits alone. 
 
LILLIAN comes back into the room still holding the baby. A stone has cut the skin 
above LILLIAN’S right eye and there is a trickle of blood 
 
LILLIAN There’s a ton of glass in the baby’s cot.  
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SCENE 2 
 
Sunday 12 April 
 
Arcadia jetty, Geoffrey Bay, Magnetic Island, 10.45 a.m. It’s a sunny day, clear 
skies, a calm sea. LILLIAN sits on the edge of the jetty with her legs dangling over 
the edge. JOEL walks up behind LILLIAN 
 
JOEL  Don’t sit that close to the edge.  
 
LILLIAN  I’m waiting for dad. 
 
JOEL  No one’s jumping in after you. 
 
LILLIAN  I can swim.  
 
JOEL walks towards the end of the jetty 
 
LILLIAN  (Calling after him) Is your friend on the ferry? 
 
 JOEL  (Calling back) He’s ‘sposed to be. 
 
LILLIAN stands up, tucks in her toes under the wooden planks, leans forward and 
spreads her arms like she might fly into the sea 
 
 
SCENE 3 
 
The Townsville to Magnetic Island ferry, the same time. On the deck of the ferry, 
JACK and VERNON sing Under the Bridges of Paris by Vincent Scotto and Dorcas 
Cochran. It’s beautiful  
 
How would you like to be 
Down by the Seine with me 
Oh, what I’d give for a moment or two 
Under the bridges of Paris with you 
 
Darling, I’d hold you tight 
Far from the eyes of night 
Under the bridges of Paris with you 
I’d make your dreams come true 
 
As they sing ...  
 
RAYMOND stands on the deck, listening to the singing. He holds his suit jacket and 
his tie is loosened. He has a small suitcase at his feet.  
 
CONSTANCE and WILLIAM are in the cabin of the ferry. They don’t appear to see 
or hear the men singing.  
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Next to WILLIAM are a small suitcase and two huge searchlights.  
 
CONSTANCE is reading the morning edition of the Brisbane Courier Mail. She has 
with her a copy of The Sun newspaper, a small handbag, a functional and modern 
overnight bag and a portable typewriter. She is stylishly dressed. She folds the 
newspaper she is reading and puts both papers in her overnight bag. She looks 
through the cabin door at RAYMOND 
 
CONSTANCE (Softly) The cavalry perhaps. 
 
CONSTANCE goes to stand but changes her mind. She looks out the window 
towards the island. Time passes  
 
 
SCENE 4 
 
Arcadia Jetty, 11a.m. The ferry and its passengers arrive. WILLIAM disembarks 
holding his suitcase and the searchlights. LILLIAN runs to help him with the 
suitcase. They walk down the jetty and head for the road. RAYMOND disembarks 
and JOEL meets him. They walk down the jetty  
 
JOEL looks at the spot where LILLIAN was sitting earlier 
 
JOEL  She’s a strange girl. 
 
RAYMOND Twelve years old. It’s an imaginative age. You think she’s got 

something to do with it? 
 
JOEL  I’ve been there since it started and Lillie’s in the room the whole 

time. Maybe someone she knows. The men have started turning up 
to the house, armed to the teeth.  Last night there were about 
twenty of them. 

   
RAYMOND Hard for physical evidence. 
 
JOEL Impossible.  
 
RAYMOND What do the noises sound like? 
 
JOEL  Loud. The stones sound like rocks. The knocking is like someone’s 

hitting the walls with a plank of wood. Why are you here, Ray? 
 
RAYMOND There was pressure on Brisbane to send someone. 
 
JOEL I couldn’t see you putting your hand up for this one.  
 
CONSTANCE (Calling) Excuse me! Hello! 
 
CONSTANCE strides down the jetty towards them. They watch her approach 
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