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SCENE 1 
 
DAVID Three? 
GINA Four. What's going on? 
DAVID Same as yesterday. 
GINA Come home.   
DAVID There it is.    
GINA Same as all the others. 
DAVID Always on the doormat.  
GINA Standing there. 
DAVID Waiting.  
GINA The first one I thought was a joke.  
DAVID You did? 
GINA But they keep arriving. 
DAVID They do. 
GINA One every day. 
DAVID For four days. So I see. A veritable stream. And...? 
GINA They'll probably stop soon. 
DAVID Why do you say that, Gina? 
GINA Whoever's doing it will..../  
DAVID /Do you have a rational basis for that statement? 
GINA Bertrand Russell and the turkey. 
DAVID Fill me in on that one again. 
GINA The flaw of induction. Just because something happens every day  

for  four days, it doesn't mean that it will happen on the fifth day.  
 
David looks intrigued. He makes a turkey sound and they both laugh 
 
SCENE 2 
 
DAVID Picture this. An anonymous psycho for reasons unknown decides to 

leave a statue of David on a random doorstep.  
GINA Five statues? Five days in a row?  
DAVID You are suggesting it's not random? Hmmmm. Once is probably 

random. 
GINA Twice... 
DAVID Possibly random. Three or four times... 
GINA Looking shaky. 
 
DAVID And five times is definitely... 

DAVID And five times is definitely... 
GINA Second scenario?  
DAVID A mistake. They're meant for someone else. But the phantom statue 

dropper got confused by the lime green shag pile in the corridor and 
the smell of sweet and sour pork wafting up the stairwell. And left 
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them outside the wrong door. 
GINA Unconvincing.  
DAVID Bet you six donkeys and a fig leaf it's you. 
GINA Bet you seven donkeys and a sling shot it's not. 
DAVID Bet you eight donkeys and a second hand lute. 
GINA I don't want a lute. 
 
David opens his mouth to kiss her and Gina kisses the statue instead. 
 
SCENE 3 
 
DAVID It's him, isn't it? 
GINA Who? 
DAVID What's-his-name.  
GINA The boy next door. 
DAVID (sings) How can I ignore... 
GINA (joining in) The boy next door... 
DAVID He’s interested in Leonardo da Vinci. Not him, the other one.  
GINA He's a vet student.  
DAVID Michelangelo. That's the one. 
GINA He’s writing a thesis about bovine digestive systems.  
DAVID  He's not normal, is he? He's obsessed. 
GINA With what? 
DAVID Doesn't matter with what. It's got to be him. Wandering round the 

landing in that skimpy little towel. You're telling me you haven't 
noticed?  

GINA I would if I wanted to. 
DAVID For all I know you leave the flat every morning, hoping to be 

spotted by Mr Bovine Digestive System. 
GINA I wouldn't go that far. 
DAVID I wasn't going to ask how far you would go. 
GINA But you'd like to know, wouldn't you? I hear him turning on the 

taps. The hot water is streaming down. The temperature is.... 
DAVID Steady. 
GINA He's leaning back in the bath, letting the steam coat him with 

moisture.  
DAVID Normal people take showers. Don't do this to me. 
GINA He runs a bath every morning. I can't help it if I hear him. 
DAVID I never do. 
GINA It's the sound. The sound of him. It's like sight. It's like touch. It's 

enough. 
DAVID Really? Don't laugh like that, Gina. 
 
SCENE 4 
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GINA David pretended. It was the first time we met. He pretended he was 
a sculptor. A sculptor. Imagine. I thought they didn't exist - I mean, 
I thought there were only dead ones. I tried not to laugh because I 
couldn't imagine him using his hands in that way. I knew he was 
lying.  

 
DAVID She believed me. I thought if I told her I was a sculptor she'd screw 

me. She believed me for months. I'd go out every day to my multi-
award winning design studio that I created just for her, that didn't 
exist. And I'd come back at night to her: and she does exist and she's 
real: her company, her smile, her faith in things I don't even think 
about. If she stopped being here...  

 
GINA I pretended I knew. I called his bluff. It's her, isn't it? It's her!, I said. 

Leaving these things. And he looked at me with such fear, guilty, so 
guilty. David, are you still pretending?  

 
David moves away. 
 
GINA If I was Ingrid, I'd come up to you now wouldn't I? 
DAVID Gina, don't say things like that. 
GINA If I was Ingrid, I'd put my arms round you. If my sister was still 

alive, she'd breathe into your neck.  
DAVID Don't. 
GINA She'd whisper: tell me David, tell me what you're thinking, you sexy, 

sexy man. You'd like that wouldn't you? 
DAVID Yes I would. 
GINA Well fuck you. 
 
She threatens to throw a statue at him. He takes it from her. 
 
DAVID Violence doesn't solve things, Gina. You've told me that yourself.  
GINA And what about Ingrid? Did she ever tell you that? 
DAVID (seductively) Come here.  
GINA No. 
DAVID Tell me about you-know-who.  
GINA David... 
DAVID Tell me... 
GINA Stop it.  Seven statues. Seven days in a row.  
DAVID Seven dwarfs.  
GINA Stop it. 
DAVID Seven wonders of the world. Seven... 
GINA Enough is enough.  
DAVID Sins. 
GINA David... 
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DAVID Tell me about your Sunday School teacher. 
 
Gina eases into a role that she's played many times before. 
 
GINA No. 
DAVID Yes. You will. 
GINA Jealousy...  
DAVID Burns. It means I want you. 
GINA No it doesn't. 
DAVID It means I love you. 
GINA It means nothing like that.  
DAVID It means...  
GINA ...you have no idea. 
DAVID Tell me about your Sunday School teacher. I want to hear it. Come 

on. He was one hundred and sixty years old and had no hair....tell 
me. 

GINA He was twenty one. Golden curls, dreamy eyes, body like a Soviet 
tank. But he didn't act as if he wanted everyone to notice. He was 
such a David. 

DAVID His name was David? 
GINA He didn't have a name. He was beautiful. I said to him you look like 

David.  
DAVID And? 
GINA He blushed. And I remember thinking: adults don't blush.  
DAVID They do. All the time. Men blush all the time. But internally, so 

noone can see. 
GINA And I said: do you know the statue of David and he said: of course - 

it is the most wonderful statue and celebrates the life of a most 
glorious man. And I said: can you pose the way David did? And he 
stood staring out blankly towards the carpark. 

DAVID The carpark? 
GINA The church was next to a shopping centre.  
DAVID How theologically inspirational for you both. 
GINA And he had the exact pose: the left arm gently up to his shoulder, 

the right arm, clawlike resting against his hip.  He was trying to keep 
a straight face. And then he said: there's one thing I could do. And I 
said: what's that? You’ve heard this before. 

DAVID Keep going. 
GINA You’ve heard it. 
DAVID Finish it.  
GINA And he said: I could take my clothes off and I'd be just like David. 
DAVID Did he? Did he? 
GINA Look at you.  
 
David turns away. 
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GINA This happened twenty years ago. (pause) You're blushing. 
DAVID Did he take his clothes off? 
GINA He said to me: Can we play David and Bathsheba?  
DAVID Did he take his clothes off? 
GINA (sharply) Tell me what's going on. David? 
 
David leaves. 
 
GINA David! 
 
The Statue emerges, munching on a bunch of grapes.  
 
STATUE You want the other one? They always do. Dans la cuisine (in the 

kitchen)  
GINA Why are you speaking French? 
STATUE I'm a polyglot 
GINA Est-ce qu' il t'a vu? (Did he see you?) 
STATUE Ay? 
GINA Did he see you? 
STATUE Of course not. I'm not here. 
 
She reaches out. He is indeed there. 
 
GINA You're cold. 
STATUE Cold biceps, warm testicles. So...what do you think? 
GINA "Hands and heart" I think you'll find.  
STATUE All sayings are adaptable, depending on their desired effect. 
GINA You have no desires. You're made of marble.  
STATUE Look behind the surface, honey. I'm brave, I'm true, I play a mean 

lute. I am royalty. 
GINA You're just the shepherd boy David.  
STATUE Sans sheep. 
GINA You haven't become King yet.  
STATUE OK. I have royalty potential.  So how about it? I've got power. And 

I know how to use it. Stick with me and... 
GINA And what? 
STATUE Women. I hate to state the obvious, but you're looking at one hell of 

a success story.  
GINA I go for underdogs. 
STATUE Losers? 
GINA Men who have too much integrity to get to the top.  
STATUE Spare me the diatribe, puh-lease. What do you do for kicks round 

here?  
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