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Thicker Than Water
written by Chris Thompson 

(revised draft, may 2003)

PROLOGUE: CELEBRATION OF A NATION

The prologue might happen with projections of images of the 80’s, or it might happen in 
darkness. The 1988 Bicentenary Theme Song: CELEBRATION OF A NATION plays.

As the song ends...

DJ (VOICE OVER)

…and you're listening to the Fox, that's FOX-FM, on 

this beautiful Tuesday morning, the 26th of January, 

1988…and if you're just getting up to go to 

w ork…bzzzz…..w rong, it's a holiday, folks.  It's 

Australia Day.  It's our Bicentenary day.  And it's 

going to be a ripper.  Clear skies, a light southerly 

breeze and a top of 32. Well, there's certainly a lot 

happening today.  There'll be celebrations all over.  

There's the big firew orks on Sydney Harbour 

tonight.  We can w atch it on the telly, of course.  

Prince Charles and Princess Di have popped over 

from the old country to remind us w hat the day's 

really about.  Princess Di is certainly creating a bit a 

fan club dow n-under, and I'm not at all sure how  

thrilled Prince Chuckles is about it.  But not 

everyone is out there celebrating.  Aboriginal people 

from all over the country have been gathering at La 

Perouse in  Sydney since last Friday for a mass anti-

bicentennial protest.  And w hile w e've got the royal 

couple here, Aboriginal activist, Burnum Burnum

has just arrived in London to claim Britain on behalf  

of the Aboriginal people.  Good on ya, mate. 

PROJECTIONS END...

LIGHTS UP ON...
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SCENE 1: ANNE & RICHARD

IN A TIGHT POOL OF LIGHT...

ANNE & RICHARD are at the bathroom sink, w rapped in tow els.  ANNE is doing her 

makeup and RICHARD is shaving.

ANNE

...I just don't think it's such a good idea, Richard. I 

think I should be the one to introduce you to 

everybody.

RICHARD

You know how much I hate that. It makes me feel 

like an appendage.  I’d much rather do it my ow n 

w ay. It makes a better impression. Lets me...  

establish myself.

ANNE

Then at least let me introduce you to David.  Just so 

you don't say anything tactless.

RICHARD

When do I ever say anything tactless.

ANNE

I didn't say you w ould.  It's just a precaution.

RICHARD
Against what?

ANNE
You have to admit that sometimes you say 

things...inadvertently...that you might...w ith the 

benefit of hindsight...w ish you hadn't said.

RICHARD

Like w hat?  Hello, you must be David.  Does 

shocking taste run in your family?  You know , your 

ex-w ife hated the w allpaper you chose for the 

bedroom, and w e've been sleeping on the sofa-bed 

for three w eeks w hile w e scrape it all of f .

ANNE

I didn't say I hated the w allpaper in the bedroom.
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RICHARD

So w hy are w e sleeping on the sofa bed?

ANNE

Because you said you hated the w allpaper.

RICHARD

I do. Because it's aw ful!

ANNE

And don't call me his ex-w ife.

RICHARD

But you are his ex-w ife.

ANNE

No I'm not. We’re friends. We have a daughter. I’m 

still in her life, so I’m still in his life. I'm his friend.  

RICHARD
Who used to be his w ife. 

ANNE
Yes, exactly.

RICHARD
But isn’t anymore.

ANNE
Ex-wife just sounds so...

RICHARD
Unmarried?

As they both jostle for the best view of the mirror.

ANNE
Removed. Finished, Erased. David and I aren’t 
over, we’ve just...  repositioned our relationship.

RICHARD

This all seems like a pretty w eird w ay to be 

spending our Bicentenial Australia Day holiday.

ANNE

You know how I feel about the Bicentennary?  

There's nothing to celebrate. Not until there’s sort of 

reconciliation. 
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RICHARD

Like that's going to happen.

ANNE

We stole their land.  We're invaders.

RICHARD

Not me.  I'm just a real estate developer.

ANNE

Developing w hose land?

RICHARD

Whoever ow ns it.

ANNE

You mean w hoever buys it.

RICHARD

Same thing.

ANNE

Not to everyone.

RICHARD

Well, w hatever day it is, I still think it's w eird to 

spend it w ith your ex-husband.

ANNE

And don’t call him my ex-husband.

RICHARD

Sorry. Your friend, w ho used to be your husband, 

w hose family used to be your family but isn't 

anymore because you haven’t been erased.  Don't 

you think this is all a bit perverse?

ANNE

We’ve discussed this, Richard. It w asn't until David 

and I got married that w e realised w e w ere never 

meant to be married. It doesn't mean w e don't like 

each other anymore.  And it doesn't mean his family 

suddenly stopped liking me. Plus there's Little Lil to 

think of.

RICHARD

You know she hates it w hen you call her that?
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ANNE
All teenage girls hate their names.

RICHARD
Why can't you be like other happily married couples 

w ho have really ugly divorces, fight over custody 

of the kid and never speak to each other again?

ANNE

We're more mature than that.  Besides, I still like him.

RICHARD

And his family?

ANNE

Yes.

RICHARD

And he still likes you?

ANNE

Yes.

RICHARD

And so do they?

ANNE

That's right.

RICHARD

How  come you don't have this kind of affection for 

my family?

ANNE

You've never introduced me to your family.

RICHARD

You'd hate them.

ANNE

So you keep telling me.

ANNE f inishes up and leaves.

RICHARD

This is so w eird.
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He follow s her out.

LIGHTS CROSSFADE TO... 

SCENE 2: DAVID & SUSAN

IN A TIGHT POOL OF LIGHT...

SUSAN & DAVID are jogging to a stop somew here on a beach.  

SUSAN is quite f it but DAVID, w ho is older, is puffing quite a lot. They begin to stretch 

and exercise. Susan w hacks David playfully on his belly.

SUSAN

Come on tubby. Breath in that sea air.

DAVID gasps.  He holds his side.  He has a stitch.

DAVID

Yes. Fantastic.  Salty.

SUSAN

You w ant to stop?

DAVID

No. I’ll just, catch my breath. Stretch the quads.

SUSAN

Good.

SUSAN picks up the pace.  DAVID struggles to stay w ith her.

SUSAN

I w ish w e didn't have to go back.

DAVID

We don't have to leave here until three.

SUSAN

I thought you w ere delivering the trestle tables.

DAVID

Oh shit. I forgot.
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SUSAN

It's ok. I've got some things to do at home.

DAVID

It w ould've been nice to have the w hole w eekend.

SUSAN

I'm sure Little Lil. w ill be glad to see you back.

DAVID

She'll have had a ball.  She loves Justin and Mum 

and Dad spoil her rotten. They let her stay up late to 

w atch the tennis. 

SUSAN

You know , if you'd rather go to this thing w ith Lil. I 

w ouldn't mind.

DAVID

You don't have to come if you don't w ant to.

SUSAN

No I w ant to. It's just that...you know ...it's a family 

occasion.  Perhaps it should be just... family.

DAVID

You are family.

SUSAN

I'm your family.  I don't know that I'm their family.

DAVID

Of course you are.

SUSAN

Tell that to Winifred.

DAVID

Winifred w ill be f ine.  She'll be in her element.

SUSAN

That's w hat I'm afraid of.

DAVID

Suse, she'll be so busy organising Judith's kitchen, 

that she w ont have time to terrorise anyone else.
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SUSAN

If she mentions marriage to me once more...

DAVID

She's just trying to...

SUSAN

...trying to turn me into the kind of girl that w ould be 

suitable for you. Trying to turn me into Anne.

DAVID

I can’t help it if I’m her favourite grandchild.

SUSAN

Yes. Divorced, and living in sin w ith his much 

younger, pregnant girlf riend and fourteen year old 

daughter.

DAVID

You make it sound scandalous.

SUSAN

To Winifred, it's the scandal of the century.

DAVID

She should know .  She's been around for most of it.

SUSAN

You know w hat I mean, David. 

DAVID

She doesn't w ant you to be like Anne.

SUSAN

She w ishes I w as married to you, like Anne

DAVID

I'm not married to Anne anymore.

SUSAN

You're not married to me, either.

DAVID

Suse, I don't w ant to marry you.

SUSAN

Oh, thanks.
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DAVID

I don't mean…it's not that I don't w ant to marry 

you…I do…I mean be w ith you...and our child w hen 

he's born…

SUSAN

When she's born.

DAVID

Or w hen she's born…but I just don't think w e need 

to be married to do that…unless you w ant to get 

married…you don't do you?

SUSAN

It's ok.  I know w hat you mean.

DAVID

I'm glad one of us does.

SUSAN

It's just harder, you know , w hen Anne's there.

DAVID

Would you rather I rang Anne and told her not 

come.  She offered to…I mean not to… I mean...

SUSAN

No.  Anne should be there.  Besides, I like Anne.  I 

really do.  And it's good for Little Lil to have her 

mother there. It just gives Winifred more ammunition.

DAVID hugs her.

DAVID

We'll just have to surround you w ith a big force field 

of love.

SUSAN

Ooh, David.  You're all sw eaty.

DAVID

Sorry.

SUSAN

What did she say w hen you told her about the 

baby?
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DAVID

Who?  Anne?

SUSAN

No.  I w as there w hen w e told Anne.  Winifred.

DAVID

Oh, her.  She, umm...

SUSAN

You didn't tell her did you?

DAVID

I umm...no, I thought w e'd surprise them all.

SUSAN

David.

SUSAN runs off.

DAVID

Susan.

DAVID takes a deep breath, and staggers off  after her. 

LIGHTS CROSSFADE TO...

SCENE 3: SYLVIA & DARREN - LITTLE LIL & JUSTIN

IN A TIGHT POOL OF LIGHT...

SYLVIA and DARREN'S bedroom.  SYLVIA is helping DARREN pack a suitcase.  

DARREN is still in the show er.

DARREN (OFF)

Mutter, mutter, mutter.

SYLVIA

Yes, I've put them in near the bottom, beside your 

grey slacks.

DARREN (OFF)

Mutter, mutter, mutter.
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SYLVIA

I know , but I told Winifred that I'd drop some glasses 

off  this morning. .

DARREN (OFF)

Mutter, mutter, mutter.

SYLVIA

Honestly, I don't know w hy you make such a fuss.  

She's not that bad...under all her bluster. You know , 

it’s no picnic visiting your family either.

DARREN (OFF)

Mutter, mutter, mutter.

SYLVIA

We’ll be in plenty of time. As soon as they cut the 

cake w e’ll be off  to the airport. You only have to 

hide from Winifred until then.

DARREN comes into the room in a bathrobe, drying his hair.

DARREN

I don't hide from Winifred.  It's just that…most of the 

time she treats me like a complete idiot.

SYLVIA gives him a withering look.

LIGHTS UP ON...

LITTLE LIL and JUSTIN in another part of the house. LITTLE LIL is still tucked up in her 

sleeping bag. She's been staying overnight.  JUSTIN kicks at her feet.

LIL

Ow .  Quit it.

JUSTIN

Come on Little Lil. Time to get up.  

LIL

Don't call me that.

JUSTIN

What's w rong w ith it? 

LIL

It’s dumb. It's an old lady's name.
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JUSTIN

You used to like it.

LIL

I used to be little.

JUSTIN

Grandpa Jack reckons it helps him tell you and 

Grandma Lil apart. Big Lil, Little Lil.

LIL

Yeah, w ell sometimes he needs the help.

JUSTIN

He's alright.  He know s w hat's going on.

LIL

He's just not to sure w hen it's going on in.

LIL holds up a lipstick.

LIL

What do you think of this?

JUSTIN

Reminds me of Susan.

LIL

It ought to.  I nicked it f rom her. Don't you think it 

makes me look grow n up?

JUSTIN

About as grow n up as Susan looks. You know  

she’s only four years older than me.

LIL.
Jealous?

JUSTIN
Gross.

LIL.
Susan’s okay. She might be your sister-in-law one 
day.

JUSTIN
Then she’d be your mum.
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LIL gets out of her sleeping bag.  She takes a bundle of clothes and goes out.  JUSTIN 

starts to roll up the sleeping bag. 

LIGHTS DOWN ON SYLVIA & DARREN...  They cross to LIL and JUSTIN.

SYLVIA

Where's Lil? She’s going to be late.

DARREN

Come on Little Lil, get a move on.

JUSTIN

Yeah, come on Little Lil.

LIL comes back in dressed in tennis gear.  She gives JUSTIN a look.

SYLVIA

Got everything, Little Lil?

LIL (TO HERSELF)

Everything except a good name.

SYLVIA

What?

LIL

Nothing, grandma. Thanks for letting me stay the 

night. Have you seen my racquet?

JUSTIN

It's by the door.

LIL

Look out Martina Navratilova.

JUSTIN

You’re not exactly Steffi Graf.

DARREN

She can be Steff i Graf if she w ants to be.

LIL

Thanks Pa.  

JUSTIN

Come on. Let’s go.
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SYLVIA

You drive carefully.

JUSTIN

Yes mum.

SYLVIA

Don't forget your P Plates.

JUSTIN

No mum.

SYLVIA

And don't forget to pick up Grandpa Jack and 

Grandma Lily.

JUSTIN

No mum.

DARREN

You've got the address?

He holds up a scrap of paper.

SYLVIA

Don't go too fast.

JUSTIN

Mum, w e'll be fine, just as long as w e don't break 

dow n, or w e have a head on smash w ith the bus 

from the old peoples home.

SYLVIA isn’t impressed.

JUSTIN

Joking.  

JUSTIN and LIL go.

DARREN

Glasses packed?

SYLVIA

In the car.

DARREN

Mobile phone?
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SYLVIA

On the charger.

DARREN

Where's the car keys?

SYLVIA

In my hand.

DARREN holds his hand out.  SYLVIA hands them too him.

SYLVIA

In your hand.

DARREN

You can drive if you like.

SYLVIA

I couldn't deal w ith the stress.  

DARREN
What stress? I don’t get stressed when you drive.

She gives him another look.

DARREN
I thought I hid it well.

SYLVIA
(another look)

Shall w e go?

DARREN

Off to see the Wicked  Winifred of the West.

LIGHTS CROSSFADE TO...
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