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TAKE TWO: A COMEDY OF ERRORS 

A take on Shakespeare’s play 

By Hilary Bell 

MAN 1  
Antipholus of Syracuse 
Antipholus of Ephesus 

MAN 2  
Dromio of Syracuse 
Dromio of Ephesus 

MAN 3  
Duke 
Dr Pinch 
Angelo 
Courtesan 
Busker/Statue 
Shop assistant 

WOMAN 1 
Egeon 
Adriana 
Fountain 

WOMAN 2  
Luciana 
Officer  
Amelia 
Newspaper vendor 

Commissioned and first produced by the National Theatre of Parramatta, 
2019. With thanks for their creative contributions to director Stefo Nantsou, 
designer Imogen Ross, and cast Libby Asciak, Gabriel Fancourt, Bilal 
Hafda, Mansoor Noor and Lindy Sardelic; and workshop actors Kate 
Worsley and Aanisa Vyet. 

Original music composed by Maria Alfonsine, available on request. 
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PROLOGUE 

Welcome To Ephesus 
 

The cast enters and sings. (Replace actors’ names with relevant cast and 
Parramatta with wherever you’re performing.) 
 

Ladies and gents, girls and boys 
Give it up, make some noise for the actors! 

 
Hi, I’m Bilal 
My name’s Lindy 
Libby, hi 
I’m Mansoor 
And I’m Gabriel.  
ALL: Hello Parramatta! 
 
Welcome to Ephesus! 
And welcome to the show. 
Before you step ashore there are some things you need to know. 

 
As each character is introduced, they strike a pose. 

 
BILAL: I play brothers, 
Long-lost twins 
Both of them are called Antipholus 
ALL: Huh? 
BILAL: Antipholus of Ephesus (pose) 
Antipholus of Syracuse (pose) 
GABRIEL: Who calls both their kids Antipholus? 
BILAL: I couldn’t say, 
That’s just how it happens in the play. 
 
MANSOOR: I play servants, 
Long-lost twins, 
Both have masters called Antipholus 
ALL: Who, Antipholus? 
BILAL: Two Antipholus! 
MANSOOR: These twin servants are called Dromio 
ALL: Huh? 
MANSOOR: Dromio of Ephesus (pose) 
Dromio of Syracuse (pose) 
GABRIEL: Who calls both their children Dromio? 
BILAL: Folks like mine, with two Antipholi. 
GABRIEL: Why? 
MANSOUR: Dunno. 
But otherwise there isn’t any show. 
ALL: Welcome to Ephesus! 
 
LINDY: I’m their aging dad, Egeon (pose) 
BILAL: And she also plays my wife, 
LINDY: The jealous Adriana  (pose) 
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LIBBY: I’m her sister, Luciana (pose) 
GABRIEL: I’m the girlfriend of Antipholus (pose) 
ALL: Which Antipholus? 
GABRIEL: Rich Antipholus, 
And I’m also Angelo (pose) 
And the Duke (pose) 
LIBBY: And I’m an officer (pose) 
And a nun who hides Antipholus (pose) 
ALL: Which Antipholus? 
MANSOOR: Switch, Antipholus! 
ALL: Got that? It’s a cinch. 
GABRIEL: Oh, plus I’m Doctor Pinch (pose) 
 

MANSOOR: You’ll figure it out. 
 
Welcome to Ephesus, 
Casinos, neon lights! 
In the shuttle bus look out the window, see the sights: 
 
On your right, the house of Adriana  
On your left, the three-star Hotel Centaur  
The prison and the nunnery  
The night club Porpentine, 
The Ephesus town square, 
The port is over there, 
And far across the sea is Syracuse. 
Syracuse! 
 

(‘Cozenage’ theme) 
 
Strangers in Ephesus 
Had better all beware: 
Sorcerers who read your palm, 
Devils cloaked in human form, 
Things aren’t always what they seem 
In Ephesus... 

 
GABRIEL AS COURTESAN: But what is this play all about? 

 
(‘Separation’ theme) 
 

How I, how I long, 
Mourn the faraway part of me 
Somewhere 
Out there, my missing half 
Where can you be? 
How I, how I long 
Mourn the faraway part of me 
Sigh for, 
Cry for my missing boys 
Lost on the sea 
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How I, how I long 
For my missing boys, only brother, my love 
Where is my family? 

 
Welcome to Ephesus, 
The crowds, the crooks, the cops! 
Before you hit the clubs 
Remember these important props: 

 
BILAL: A wallet full of money 
LIBBY: A golden chain 
GABRIEL: A diamond ring 
MANSOOR: A rope! 
ALL: Rope? 
MANSOOR: Yes, a rope! 
LINDY: A purse containing bail  
To free Antipholus from gaol 
ALL: Which Antipholus? 
LINDY: ... No idea. 
 
LIBBY: So briefly, in a word: 

 
(‘Confusion’ theme) 

 
MANSOOR: I’m his servant 
LIBBY: I’m her sibling 
GABRIEL: She’ll be playing 
LINDY: They’ll be doubling 
BILAL: I get caught 
LIBBY: I’m set free 
BILAL: I love her 
MANSOOR: She thinks he’s me 
LINDY: I get lost 
MANSOOR & BILAL: We get found 
WOMEN: Confusion reigns, mistakes abound 
ALL: Father, mother, servant, brother 
By the end find one another. 
 
Welcome to Ephesus! 
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ACT I 

1: GAOL 

EGEON is dragged before the DUKE and OFFICER by GUARDS. 

DUKE 
Kneel before the Duke of Ephesus. Passport? ‘Egeon of 
Syracuse’. Syracuse, eh? Our islands are at war. 
 
EGEON 
I know, sir. 
 
DUKE 
And do you know what we do to foreigners from Syracuse?  
 
DUKE / GUARDS / OFFICER 
We sentence them to death.  
 
DUKE 
Just as happens to us Ephesians if we’re foolish enough to visit 
your city. 
 
EGEON 
Yes. 
 
DUKE 
Well? What’ve you got to say? 
 
EGEON 
Kill me now. 
 
DUKE 
What? 
 
EGEON 
End my suffering. 
 
DUKE 
You should be pleading for your life. 
 
EGEON 
Not if you knew my tragic tale. 
 
DUKE 
I don’t have time for tragic tales. 
 
EGEON 
Of course not, sir. 
 
DUKE 
I’m not interested. 
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EGEON 
No. 

 
DUKE 
Prepare to die. 
 
EGEON 
I’ve lost my family, why should I live? 
 
DUKE 
Lost your family? 
 
EGEON 
In a shipwreck; I welcome death.  
 
DUKE 
A shipwreck, did you say? 
 
EGEON 
And five years spent searching the world.  
 
DUKE 
Sounds intriguing. 
 
EGEON 
All for nothing. Bring it on. 

 
DUKE 
What happened? 
 
EGEON 
I haven’t the heart to speak the words. 
 
DUKE 
I’ve got a few minutes to spare. 
 
EGEON 
I don’t, I’m about to die. 
 
DUKE 
And your death can either be quick and painless, or slow and 
gruesome. Story-time! 
 
EGEON 
Sure. It begins with a blessing. 
 

The ‘separation’ theme plays under. 
 

EGEON  
One day, away from home and Syracuse, 



 6 

Amelia, my wife, gives birth to twins, 
Two boys not even we can tell apart. 
We name both of our sons Antipholus. 
 
DUKE 
Both? Why? 
 
EGEON 
Because we can’t tell them apart. 
 
Same time, same place, two other twins are born, 
Two hungry mouths their mother can’t afford. 
I buy them, to be servants to our own, 
We call both of these servants Dromio. 
 
DUKE 
Both Dromio, whatever for? 
 
EGEON 
To keep things simple! 
 
However... 
On the journey home to Syracuse, 
We fall prey to a savage storm at sea. 
The wailing of my wife and all four babes 
Is nothing to the shrieking of the wind. 
We strap ourselves, with children, to a mast, 
Which crashes on a rock, and breaks in two. 
On towering waves, I see her borne away 
With one Antipholus, one Dromio. 
The more we scream, the more we’re swept apart... 
I feel it here: a crack that splits my heart.  
 
DUKE 
Oh good heavens! And then? 
 
EGEON 
I’m rescued, with one servant and one son, 
And, broken, limp ashore to Syracuse. 
 
DUKE 
Incredible. What happened to your child? 
 
EGEON 
Antipholus? Or Antipholus? 
 
DUKE 
Ant - ... The one with a servant. 
 
EGEON 
You mean Dromio. Or Dromio? 
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