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THE WARRIOR AND THE PRINCESS 
 
The Warrior and the Princess is inspired by the story of Chiune and Yukiko Sugihara 
who helped thousands of Jewish refugees escape from Europe in 1940. 
 
This play can be performed with 5 performers manipulating and voicing a range of 
puppets and objects 
 
Characters: 
Performer 1:  Johanna Weber, Mother, Wanda, Customer 
Performer 2: Kiyoshi Yoshida, Russian Soldier 
Performer 3: Anna, Young Kiyoshi, Mei Lin, Boss 
Performer 4: Jakub, Koenraad Van Buren, Father, Takahashi, Japanese Soldier 
Performer 5: Projection operator, puppeteer 
 
 
Puppet/Shadow Characters: Voiced (V) and Manipulated (M) by the following  
Performer 1  Bird (M), paper crane (M). 
Performer 2: Father (M)  
Performer 3: Takahashi (M), Boss (V/M)   
Performer 4: Father (V/M), Takahashi (V/M), Dog (V/M) 
Performer 5: Boss (M), Takahashi (M), Bird (M), Ball (M)   
 
Set:  
Open stage with 3 mobile screens and 3 overhead projectors (OHP) used as light 
source.  Screens used for projection of images/captions, shadow play and shadow 
puppetry.   
 
Music: 
Live piano/keyboard underscores much of the play.  The score includes popular 
melodies from the period, classical pieces and some original work.  
 
Japanese translations for the play are by Mike Higa.  These are listed at the end of the 
text. 
 
Target audience: 12 years old to adult 
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Synopsis: The Warrior and the Princess 
 
 A Samurai warrior goes against his orders to save Jewish refugees during the Second 
World War.  
 
 Kiyoshi Yoshida is a Japanese diplomat who has problems reconciling his sense of 
justice and sense of duty to his country.  At the start of World War 2 he meets Anna; a 
young Polish refugee whose plight encourages him to do what he feels is right rather 
than follow the rules.   
 
The Warrior and the Princess is inspired by the story of Chiune and Yukiko Sugihara 
who helped thousands of Jews escape from Europe in 1940.  The play is a fictional re-
imagining of their act of bravery that takes the audience on an epic journey spanning 
decades and two continents.  The play is targeted at an audience of 12 years old and 
over although it premiered to a majority adult audience. 
 
The Warrior and the Princess begins in 1944 with Kiyoshi in an internment camp in 
Romania starving and bereft of hope. From here it launches into the events that brought 
the protagonists together during the early years of World War 2, with numerous 
flashbacks that flesh out the circumstances shaping the man who saved the lives of so 
many.    
 
Integral to the storytelling in The Warrior and the Princess is the use of puppetry and 
shadow play with a number of key scenes being told visually.  Shadow puppets, rod 
puppets and held puppets requiring 2 puppeteers were the main types used. 
 
There are three main characters in the play represented by puppets; Kiyoshi’s Father, 
the mysterious Takahashi from the Japanese Foreign Ministry and The Boss from the 
restaurant.  These puppet characters have one trait in common; they are fixed in their 
attitudes, manipulated by their own rules. Anna and her Uncle Jakub’s puppet show 
revolves around the adventures of a little dog.  This dog is a puppet manipulated by 
Jakub, and is the core of one of the play’s lighter moments.  
 
A visual motif that ties the story together is that of the little bird.  This motif is 
represented by a shadow puppet as well as a rod puppet and is an embodiment of the 
samurai saying, “Even a hunter cannot kill a bird which flies to him for refuge.”  
 
Projections with places and dates constantly keep the audience on track during the non-
linear sequences of the play and the events of World War 2. These were carefully 
considered in order to prevent confusion and act as powerful markers for a work with a 
sparse set. 
 
Supporting the narrative is a live music score that transports the play across continents 
and from the 1940’s to 1908 through to 1968.  Using a medley of popular and classical 
music, the live keyboard accompaniment is a crucial and emotive addition to the 
uplifting experience of The Warrior and the Princess. 
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Scene 1 
Caption: The Warrior and the Princess 
The audience enters to the pianist playing popular songs from the 1930’s.  Music and 
lights change.   Music: “A Little Song” Dmitri Kabelevsky 
Performers enter and address the audience.  The whole scene is underscored. 
 
PERFORMER 1: This is a fable. 
 
PERFORMER 3: A fantasy. 
 
PERFORMER 4:  A flight of fancy 
 
PERFORMER 2: Based on a true story. 
 
Performer 3 puts a blanket over Performer 2 who becomes Kiyoshi. All exit except 
Kiyoshi. 
 
SFX: Wind 
Caption: World War 2. Internment Camp, Romania, 1944 
Image: Barbed wire. 
  
Kiyoshi shivers in the cold as he paces.  A small bird perches on the barbed wire.  
Kiyoshi moves to the bird, whistling softly.  He catches it in his blanket.  He goes to 
wring the bird’s neck but changes his mind. He releases the bird. It hops along the wire 
and stops. 
 
KIYOSHI:      Shoo! 
 
He claps his hands and the bird flies away.   
 
KIYOSHI:  ‘I let a captive bird go… ‘ 
 
He laughs till his voice catches in a sob, then resumes pacing. 
 
KIYOSHI:  The Boss is always right 
 
Caption: Even a hunter cannot kill a bird which flies to him for refuge” 
 
 
 
Scene 2 
SFX: Siren 
Caption: Germany Invades Poland 
Music: “Valse in B Minor” Chopin Op. 69, No. 2 
 
 



	  
	  

4	  
The	  Warrior	  and	  The	  Princess	  
	  

PERFORMER 4: September first 1939, Nazi Germany invades Poland.  World War 2 
begins.  
 
PERFORMER 3: Meanwhile in neighbouring Lithuania, Kiyoshi Yoshida begins as the 
Japanese Vice-consul. 
 
Caption: Lithuania, 1 September 1939 
Johanna brings on some boxes, exits. In his office, Kiyoshi unpacks boxes.  He finds a 
baseball and goes through a pitching action with it.  Johanna enters. Kiyoshi is caught 
with the ball. 
 
JOHANNA: Excuse me, sir - 
 
KIYOSHI: Have you found it? 
 
JOHANNA: Not yet. 
 
KIYOSHI: Johanna, you said you packed the boxes as you would a filing cabinet? 
 
JOHANNA: I did. 
 
KIYOSHI: But nothing appears to be in alphabetical order.  (He indicates the 
baseball) This was not under ‘B’. 
 
JOHANNA: That’s because my filing system is encrypted.   
 
KIYOSHI: Encrypted? You file in code? 
 
JOHANNA: One can never be too careful.  Sir, the Dutch vice-consul Koenraad Van 
Buren is here to see you. 
 
KIYOSHI: Send him in. 
 
Johanna exits.  Koenraad enters. 
 
KOENRAAD: Vice-consul Yoshida pleased to meet you.   
 
KIYOSHI: Likewise Vice-consul Van Buren.  Please excuse the state of my office, as 
you probably are aware, I arrived yesterday. 
 
KOENRAAD: Yes, yes…so, a one-man consulate. 
 
KIYOSHI:  Plus my assistant, Johanna Weber. 
  
KOENRAAD: She’s not Japanese. 
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KIYOSHI: She speaks the local languages. 
 
KOENRAAD: You must allow me to show you around.  There is a very good 
bakery not far from here… 
 
Johanna enters with letters that she places on Kiyoshi’s desk, then exits.  
 
KOENRAAD:  German isn’t she?  Oh do carry on un-packing. 
 
KIYOSHI:  (Arranging his desk) Johanna is German.  She worked for me at my last 
post.   
 
KOENRAAD: Moscow?  
  
KIYOSHI: Helsinki.   
 
KOENRAAD: Ah! Japanese-Russian relations! Not as smooth as those between Japan 
and Germany! I expect your government would like to keep a close check on the 
Soviets, especially in these turbulent times? 
  
Kiyoshi smiles.  
 
KOENRAAD: I expect the Soviets will be pulling troops from their eastern front and 
sending them west now Poland has fallen.  Such a large country, the Soviet Union, 
stretches all the way to the Manchurian border – that’s Japanese territory, yes? 
 
Johanna knocks and enters with a baseball bat.  
 
JOHANNA: The item you were looking for, sir.  
 
KIYOSHI: Ah, thank you, Johanna! 
 
Kiyoshi displays the bat proudly.  Johanna exits. 
 
KIYOSHI: It is a souvenir from my first diplomatic post, a gift made by my baseball 
team of Chinese street urchins. I’m sorry, you were saying? 
 
KOENRAAD: Oh…erm…I was just wondering how you were going to occupy your time 
– er…I expect there won’t be a lot of visa stamping going on? 
 
KIYOSHI: I expect not.  
  
Johanna knocks and enters with Kiyoshi’s katana.  
 
JOHANNA: Your katana, sir.  
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KIYOSHI: (Taking the katana) Thank you. 
 
KOENRAAD:  Handsome weapon!  Sharp? 
 
KIYOSHI: This sword has been in my family for three generations.   
 
JOHANNA: May I offer you some tea? 
 
KOENRAAD: Thank you but I must get back to the consulate. Perhaps lunch once you 
are settled? 
 
KIYOSHI: Yes, I would like that. 
 
KOENRAAD: Good day.   
 
Kiyoshi bows. Koenraad bows. Johanna bows.  Koenraad nods and exits.  
 
JOHANNA: He’s not a career diplomat is he? (She gives Kiyoshi a cable) Cable from 
Mr Takahashi at the Foreign Ministry! 
 
Kiyoshi reads the cable.   
 
KIYOSHI: Eyes and ears open Johanna, watch the Soviet response.   
 
Johanna nods. 
 
KIYOSHI: Be careful. 
 
JOHANNA: Always. I can blend in; disappear if I have to, unlike you, sir. You stick out 
- 
 
KIYOSHI:  Like the only Asian in the city?   
 
JOHANNA:  I was going to say, like a rose amongst potatoes.  
 
Johanna exits.  Music.  Kiyoshi looks at the katana and slips into a reverie. He goes 
through the motions of a kata chanting… 
 
KIYOSHI:  Yoshida!  Yoshida! 
 
Young Kiyoshi enters wearing baseball cap and takes up the chant. 
 
YOUNG KIYOSHI: Yoshida!  Yoshida! 
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Scene 3 
Caption: Japan, 1908 
Music: “Take Me Out to The Ball Game” Albert Von Tilzer 
 
Kiyoshi passes the katana to Young Kiyoshi who uses it like a baseball bat.  Kiyoshi 
exits.  Young Kiyoshi takes a swing and victoriously high 5’s imaginary team mates.  
 
YOUNG KIYOSHI: Yes!  It’s a home run!  Yoshida wins the game! 
 
FATHER: (Off) Kiyoshi!  (Enters) Kiyoshi!  
 
Young Kiyoshi attempts to high 5 his Father. 
 
FATHER: What are you doing son? 
 
YOUNG KIYOSHI: It is a celebratory gesture from the United States of America, father!  
I’ve just hit a home run in the baseball game! (He tries another high 5.) 
 
FATHER: Kiyoshi, stop!  What have you done this afternoon? 
 
YOUNG KIYOSHI: I have studied hard, Father. I’m attempting to teach myself the 
French language. (In French)  Etre. Je suis, tu es, il est, elle est, (nous sommes etc…) 
 
FATHER:  French? Baseball?  You waste your time with nonsense!  Remember who 
you are, Kiyoshi Yoshida! 
 
YOUNG KIYOSHI: I am Samurai!  
 
FATHER: Katana drill! (Counting in Japanese) Ichi, ni, san… 
 
Kiyoshi goes through a drill with katana sword. 
 
KIYOSHI: (Continuing counting in French) quatre, cinq, six… 
 
Father growls.  Kiyoshi resumes drill counting in Japanese. 
 
KIYOSHI: (Counting in Japanese) Shichi… 
 
FATHER: The seven virtues of Bushido! 
 
YOUNG KIYOSHI: The seven virtues of Bushido: fairness, courage, benevolence, 
respect, honesty, honour and loyalty.   
 
FATHER: How should a Samurai Warrior behave? 
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