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NINA is reading a book. She has a couple of others piled up next to her. She 

doesn’t notice anyone around her. She takes her shoes off and inspects her 

feet.  JOHN is sitting nearby drinking a cup of coffee from a thermos flask. 

He opens up his briefcase and takes out a newspaper and begins reading it. 

BABAS is watching him. She walks past JOHN, then turns back and stares at 

him. The space is non-representational. 

BABAS Typical. 

JOHN tries to ignore her. BABAS walks away then returns after some time.  

BABAS (To JOHN) Yeah go on… ignore me. Go on! (JOHN and NINA continue 

reading) Excuse me! 

JOHN Me?  

 BABAS continues to stare at him. 

JOHN What? 

BABAS How long uh?  

JOHN I’m sorry…  

BABAS You selfish fucking arsehole. 

JOHN Look I don’t know. (He continues reading his newspaper. BABAS walks 

away.) 

NINA You know her? 

JOHN No. 

NINA Poor thing. 

JOHN  It’s best not to engage with her actually. 

NINA Right. 

JOHN In my experience yeah. 
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 Silence. 

BABAS (To NINA) Is he gonna move or what? (To JOHN) Are you goin ta move! 

JOHN Why should I move? 

BABAS Typical. 

NINA Who is she?  

JOHN I don’t know.  

BABAS Yeah. 

JOHN Never seen her before. 

BABAS Yeah that’s right arsehole! 

JOHN (To BABAS)  Why don’t you go some place else eh?  

 BABAS glares at him. JOHN smiles at NINA, who puts her attention back to 

her book.  

BABAS I can fucking see right through you mate! 

 BABAS continues to stare at both JOHN and NINA. 

NINA You’ll be sent to a hospital you keep doing that. 

BABAS Right! 

BABAS tries to grab JOHN. 

NINA Oh well that’s just lovely. Thank you very much. 

KAREN (To ZEL) The more he does it… the more she’ll keep doing it.  

BABAS You’re goin to prison. (She tears away his paper and tears it up.) Prison you 

here! I’ll dob on you! 

JOHN Do it! 

BABAS I will. 

ZEL Just give her the seat! 

 JOHN gets up and leaves. BABAS sits down in her old spot. 

JOHN Thankyou. Thankyou very much. 
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NINA’S phone goes off. She drops the book and frantically answers the 

phone.  

NINA Yeah… right… is he asleep?  Ok that’s great. Do you think he’ll..? Yeah. Is 

there any way you can..? Just let me know when he wakes up. Right. Right. 

Thank you. (She hangs up. She looks at BABAS. Smiles. BABAS keeps 

smiling at her.) 

BABAS You alright? 

NINA Yes… I am.  

BABAS Yeah? 

NINA Yeah thanks. 

BABAS Talk a lot on that phone. 

NINA Yeah. 

BABAS I think they’re a waste of money. 

 NINA picks up the book and begins to read again.  

BABAS I like reading. But I can’t concentrate on all the words. What’s that? 

NINA Oh…  

BABAS Which one? 

NINA It’s nothing. (She puts the book down) I’m sorry I don’t want to talk. 

BABAS Yeah why would ya? 

NINA But that’s it… I don’t. 

BABAS Yeah I agree. 

 KAREN sits down and opens up a lunch-container and starts eating a celery 

stick. 

BABAS You drive trams. 

NINA Yeah. 

BABAS I never forget faces like that.  
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 KAREN applies some lipstick. 

KAREN (To JOHN) Yeah? 

BABAS I’d like to get a job on a tram. It relaxes me that sorta stuff. Do you like it? 

NINA What? 

BABAS Pretty relaxin eh? 

NINA What? 

BABAS Watchin things go by yaknow… through the glass. I like the sound of that. 

Like the sound of that. What about when it rains? Do you like that? 

NINA I’m a driver so… 

BABAS Yeah? 

NINA It’s not at all relaxing. No. There’s a lot you have to think about. 

BABAS Ever read Moomin Papa? 

NINA Listen if it’s alright… 

BABAS Can you read when you drive? 

NINA What would you know? What do you know about it?  

BABAS What? 

NINA Nothing so… I’m sorry. 

 KAREN takes out a packet of smarties and starts eating them.  

NINA What if you have to stop like that (clicks her fingers)! 

BABAS Yeah. 

NINA There are some times when… I mean I don’t get a warning! A kid can run 

out just like that. Just like that trust me. They’re not wheels.  

BABAS Can I have a ciggie? 

NINA Before you were… listen… because it’s not like you can stop like that 

(clicks her fingers). You slide! So when you say… I just think it’s important. 

Sorry I don’t have any. 
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 BABAS walks off. She approaches KAREN. 

BABAS Got a spare? 

KAREN Sure. 

 She gives BABAS a ciggie. BABAS puts it behind her ear. 

BABAS (She smells KAREN’S hair) That smells nice. 

KAREN Yeah? 

BABAS Ya do it yaself? 

KAREN Yeah. 

BABAS Hmm smells real nice.  

KAREN It’s my profession. 

BABAS My hair gets all stringy. 

KAREN Probably bit stressed. 

BABAS Ya reckon? 

KAREN That’s what happens. Stringy and dry. That’s stress related. 

BABAS What about itchy? 

KAREN Yeah? 

BABAS Stings. 

KAREBN What product do you use? 

BABAS That’s a nice smell. That gets the guys. 

KAREN Thankyou.  

 Silence. 

BABAS I’m Babas. 

KAREN What? 

BABAS Babas. 

KAREN Oh yeah. Sorry? 

BABAS Babas. 
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KAREN Is that Muslim? 

BABAS What? 

KAREN Muslim name? 

BABAS I’m Babas. 

KAREN Yeah right. Karen. Hi. 

BABAS Hi. 

 Silence. 

KAREN Yeah I been doin it for ages. Since I was a girl. It’s always been my passion. 

So I am lucky I guess. No it’s nice to be complimented though. 

 BABAS wander off. JOHN goes and sits down where he was before. 

NINA Thank you.  

JOHN Sorry. 

NINA No it’s just… you missed out on… 

JOHN Hard work uh? 

 NINA smiles. JOHN takes out his newspaper. NINA picks up her book and 

begins reading. BABAS stares at JOHN.  

BABAS Rapist! 

JOHN gets up and sits on his paper as the seat is wet. 

JOHN (To NINA) Think I might have sat on something. (Silence) Aiming to get 

through all those? 

NINA No. (Silence) So you’re not working? 

JOHN No I’ve… left the shop in some… capable people.  

NINA What do you do there? 

JOHN Manager yeah. 

NINA Oh right. Whereabouts? 

JOHN Just round the corner.  
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NINA Where? 

JOHN Ah McPhee’s. 

NINA Oh I know. Went there last week.  

JOHN Last week? 

NINA Had to get something.  

JOHN Oh ok. 

NINA A glue stick. 

JOHN Right. 

NINA Do you work in that department?  

JOHN No… I’m a manager so… 

NINA Of course. 

JOHN That’s the trouble. Job like that you gotta be everywhere. 

NINA Maybe I saw you? 

JOHN Yes it’s quite possible.  

NINA Isn’t it a small world? It’s so strange. 

JOHN Next time you come in say hello. 

NINA I will… if you’re around. (Silence) Would it be OK if next time..? 

JOHN No no ask for John. 

NINA John? My girlfriend’s husband’s called John.  

JOHN I’m not married.  

NINA Oh. Anyway I’m Nina. 

JOHN John. 

NINA How are you? 

JOHN Good. 

BABAS (To KAREN about NINA) What a slut! 

KAREN Yeah? 
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BABAS Check her out. She’s a real slut. 

KAREN What she doin? 

BABAS A real buck brain. 

JOHN (To BABAS) That’s enough! Alright! 

KAREN Hey! Settle down sunshine. 

JOHN I wasn’t talking to you. (To BABAS) That’s enough. 

 KAREN and BABAS laugh. 

NINA That’s ok. I wasn’t listening. But thank you. (Silence) I really like those old 

shops that sell material by the metre. You know the ones up Bourke Street? 

Even the smell of them. I wander in. I don’t think I’ve ever even bought 

anything. But I always wander in. It’s interesting.  

JOHN Sure.  

NINA You know what I mean? 

JOHN Actually we’re going to open up a whole new level. 

NINA What sort? 

JOHN puts his finger to his mouth as though it’s a big secret. ZEL sits down. 

She takes out her sunglasses and begins to rub cream on her face, arms and 

legs. BABAS and KAREN watch her, as does JOHN. 

NINA We can all do with less responsibility though. You can do the gardening of 

course to wind down. That’s always a pleasure. But I’ve only got a balcony. 

No my neighbours play really loud music. My daughter lives with me too so 

that’s another reason why I like solitude. Peace and quiet… that’s a basic 

human right isn’t it? It’s what separates us from animals. 

JOHN Yeah it’s… 

NINA When I was twenty I used to just go bush… just like… camping yaknow… I 

used to love doing that. Now it’s more like… I’m a social person.  
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JOHN Yeah. 

NINA Cats are sposed to calm you down but I get allergies so... Look… time’s 

speeding up. 

JOHN I know. 

NINA Unless I’m going mad and I don’t know it.  

JOHN I dunno about that. 

 ZEL yawns.  

NINA So you’re not married? Tell me if I’m being personal. 

JOHN (Reading The Age) There’s a performance of Hans Werner Henze going on 

tonight. In Prague 

NINA Yeah… 

JOHN Sounds interesting. 

 ZEL appears to be interested. 

KAREN (To BABAS) You gonna smoke that? 

BABAS Can’t. 

KAREN Why not? 

BABAS Havin a baby. 

KAREN Yeah wow. How long? 

BABAS What doya mean?  

KAREN What did the doctor say? 

BABAS Says I can’t have one. 

KAREN Really? 

BABAS Said it’s not a good idea. 

KAREN How come? 

BABAS Just tryna slow me down. 

KAREN Fuck him then. 






