
EXTRACT

80 MINUTES 
NO INTERVAL

T R A V I S  C O T T O N



AUSTRALIAN SCRIPT CENTRE
This playscript is published and distributed by the Australian Script Centre, trading as AustralianPlays.org. 
The Australian Script Centre, a national not-for-profit organisation, has been selectively collecting 
outstanding Australian playscripts since 1979 and is home to a comprehensive and extraordinary 
catalogue of production-ready plays.

ALL RIGHTS RESERVED
This work is protected by Australian and international copyright law. You have a legal obligation to obtain 
permission before making copies of this script or performing the play. Contact details for further information 
are provided below.

MAKING COPIES
Your script purchase entitles you to print the script once only. Beyond this single use, you may not copy 
or print more than 10% of this script without permission, even if you are covered by a Copyright Agency 
Limited (CAL) statutory licence. Additional copies may be made with the purchase of a Copy Licence from 
AustralianPlays.org.  

COPYRIGHT ADVICE
For detailed information on copyright issues, please contact the Australian Copyright Council.

PRODUCTION RIGHTS
Before producing or performing any play you must obtain the permission of the relevant rightsholder. Fees 
will vary according to the nature and scale of the proposed production. They are set at the discretion 
of the relevant rightsholder (usually the playwright or their agent).Your production enquiry for this play 
may be submitted through the AustralianPlays.org website.

PERMISSIONS FOR SOUND RECORDINGS & MUSIC
Some playscripts will require specific published sheet music or sound recordings for which performing 
rights may need to be separately licensed. Producers are advised to contact the Australasian Performing 
Rights Association (APRA) for more information on music licensing requirements.  

NOTE ON THE SCRIPT
This is an unedited manuscript as provided to us by the playwright. We distribute it in good faith; however it 
may contain layout inconsistencies or typographic errors.

Australian Script Centre Inc, trading as AustralianPlays.org 
77 Salamanca Place, Hobart, Tasmania Australia 
admin@australianplays.org 
+61 3 6223 4675
ABN 63439456892

80 MINUTES NO INTERVAL © TRAVIS COTTON 2016



 1 

  

 
Characters 

 

Louis 

 

Waiter 

 

Claire   

 

Boss 

 

Mum 

 

Dad 

 

Carol 

 

Dan Kurtz  

 

Clown 

 

Mathilde 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 2 

Scene 1 

 

Lights up on a man and a woman sitting at a table in a restaurant. They 

are perusing menus. 

 

 A WAITER stands before them notepad at the ready. He’s been waiting 

for a while. 

 

Louis  Is the Atlantic salmon seared or baked? 

 

Waiter  It is seared, then baked.  

 

Louis  Okay… 

 

LOUIS goes back to the menu. 

 

Louis  And the rustic vegetables? 

 

Waiter  Yes? 

 

Louis  What’s that mean exactly?  

 

Waiter  They are coarsely chopped, boiled until tender, mixed with oil 

and garlic, and then crisped up in the oven. 

 

Louis  Okay … um … (to CLAIRE)  that sounds good, huh? 

 

Claire  I’m hungry. 

 

Louis  I just wanna … everything has an adjective, you know, and I just 

want to make sure we’re on the same page: The same menu. 

 

Claire  Well, let’s keep it moving.  

 

Louis  What’s the difference between a jus and a bouillabaisse? 

 

Waiter  It would be easier to tell you what is similar between them… 

which is nothing. 

 

Louis  Ok. I’ll wear that.  
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Waiter  I’m not an aspiring sculptor. I’m not a disgruntled funk musician 

whose band’s been rejected from a regional tour, I am a professional 

waiter and I take great pride in what I do…  

 

Louis  I didn’t mean to… 

 

Waiter  (holds up his hand) Please let me finish. 

 

Louis  Sorry. 

 

Waiter  This restaurant is not a springboard for my career. I am not 

working here in the hope that one day I’ll get a job somewhere posher or 

fancier. This place is perfect for my type of service and the flair I bring to 

it. And that’s… yeah, that’s about it. 

 

Louis  I didn’t mean to offend you. I’m simply trying to ascertain exactly 

what I’m getting amongst a cavalcade of flowery descriptions. This isn’t 

cheap, and not that I mind, but I don’t want to order ‘chicken roulade 

with asparagus foam’ and find there’s bubbles all over my chicken.  

 

Beat. 

 

Claire  But that’s what foam is. 

 

Louis  I’ve lost you.  

 

Claire  If you order foam on the menu that’s what you’ll get.  

 

Louis  Bubbles? 

 

Claire  Foam is bubbles. As it always has been. 

 

Louis  (to the WAITER) Is that right? 

 

Waiter  Yes, sir. Foam is… bubbles.  

 

Louis  Why don’t you order and I’ll keep looking.  

 

Claire  I’ll have the bisque.  

 

WAITER writes this into his pad. 

 

Waiter  And for you, sir? 
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Louis  That was deliberately fast: From both of you.   

Claire  Please, Lou. Let’s just eat. 

Louis  Just let me quick-fire a few questions and then I’ll order. 

Claire  Go. 

Louis  Might well-seasoned mean over-seasoned to me? 

Waiter  Without knowing sir personally that is an impossible question 

for me to answer. 

Louis  True or False: Blanching is a process that involves water. 

Waiter  True.  

Louis  Is soupcon a made up word? 

Waiter  No. It is a French word that translates to suspicion.  

Louis  So the ocean trout is suspicious of the horseradish? 

Waiter  The ocean trout has a suspicion of horseradish. The flavour 

barely touches the palette.  

LOUIS thinks. He’s desperate to outsmart WAITER. 

Louis  Using only one word…? 

Claire  I’m going to walk out and change my identity and you’ll never 

see me again.   

Louis  Fine. I’ll get … (giving up, he points to CLAIRE) hers.    

Waiter  Two bisques. (WAITER writes this down) And to drink? 

Louis  What will complement…? 

Claire  Two beers, please.  

Waiter  What kind? 
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Louis  Do you think…? 

 

Claire  Any kind. The easiest. Thanks for your patience.  

 

The WAITER exits. 

 

Claire  What’s wrong with you? 

 

Louis  I’m sorry. 

 

Claire  I’m going to the loo. 

 

CLAIRE exits. The WAITER enters with a flower in a vase. LOUIS gets 

something out of his pocket and looks at it.   

 

Waiter  What are you doing, sir? 

 

Louis  Nothing. 

 

LOUIS pockets the object. 

 

Waiter  Was that a ring? 

 

Neither LOUIS nor the WAITER looks at each other during the following 

exchange.  

 

Louis   Never you mind.  

 

Waiter  Don’t do it, sir. 

 

WAITER places the flower.  

 

Waiter  Don’t do it, sir. 

 

Louis  Stay out of this. 

 

Waiter  Sir should keep the ring in his pocket and choose another time to 

bring it out.  

 

Louis  Hey! Go bug the sommelier or something. 

 

WAITER exits. 



 6 

 

Then re-enters because he can’t help himself…  

 

Waiter  Read the situation. 

 

Louis  I don’t need to read it. I’ve got it. 

 

Waiter  I have seen this many times, and I can promise that sir has a zero 

percent chance of madam saying yes.  

 

Louis  You have zero context to our relationship. 

 

Waiter  I don’t need context, and this is why – 

 

LOUIS spots CLAIRE approaching the table.  

 

Louis  Here she comes.  

 

LOUIS and WAITER turn to her, and smile like dimwits. 

 

WAITER kicks into gear. He grabs her seat and prompts her to sit. 

 

She does. 

 

WAITER remains. 

 

Louis  Would you mind checking how long it’ll take to get a couple of 

beers out here? 

 

Waiter  No problem, sir. We have a new beer sir might like to try. It’s 

called Reception. Would sir like a cold Reception?  

 

Louis   No thanks; just a couple of local ones.  

 

Waiter  Prompt choice. Sir will have a domestic… beer.  

 

Louis  (sotto voce) Your chances of a tip are ever diminishing.  

 

Claire  Are we still ordering? 

 

Louis  He came to me. I am done. 
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Waiter  And I am just making sure that everybody is… and remains… 

happy.   

 

Claire  We are fine. Thank you.  

 

CLAIRE’S bag has been sitting on her lap since the bathroom. She puts it 

on the floor by her chair. 

 

Whilst doing so, WAITER and LOUIS have a heated silent exchange. 

 

CLAIRE looks to them. They smile like dimwits.   

 

The next three lines are said together. 

 

Waiter  I shall get those beers.  

 

Claire  What’s going on? 

 

Louis  Thank you for your help.   

 

Beat. 

 

The WAITER exits. 

 

Louis  Claire… 

 

Claire  What? 

 

Louis  How are you?  

 

Nothing from CLAIRE. 

 

Louis  You look lovely. 

 

CLAIRE mumbles. 

 

Louis  I know I give you the shits when we go out and I… 

 

Claire  Every time we go out you make a meal of ordering, and it’s 

infuriating… 

 

Louis  I can’t help it. I have so many questions. Once you get burned a 

couple of times… 
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Claire  This happens to everyone. You know that, don’t you? Every now 

and then a restaurant, or a meal is disappointing. 

 

Louis  But how hard is it to boil an egg, or cook a steak medium rare? 

 

Claire  Do you ever read any of your work and wish you’d written it 

differently? 

 

Louis  Claire… 

 

Claire  Let’s say one of your novels made it to the bestseller list. If you 

read it one year later… 

 

Louis  I’m not quite bestseller yet. 

 

Claire  But just say it did. 

 

Louis  Yes, I’d want to make changes to it.  

 

Claire  Occasionally you’re going to be on the end of a mediocre meal 

just as the odd lousy paragraph will make it into a bestselling novel. 

 

Louis  But they cost the same. A book and a meal cost the same. One 

takes years to write and blood and sweat, the other touches a hot pan and 

has the French word for suspicion in its description. 

 

Claire  Soupcon. 

 

Louis  Soupcon.  

 

Claire  All I’m trying to say, Lou, is if you get a salad with too much red 

onion in it it’s not September 11 all over again.   

 

Louis  It is to me.  

 

Claire  I know. But not to anyone else.  

 

Beat. 

 

Louis  I’ve been unlucky with my writing, you know?  

 

Claire  Without doubt.  
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Louis  But I love you Claire, and I hope you realise…  

 

Claire  So marry me. 

 

Louis  Huh? 

 

Claire  Propose marriage to me. I’m going to say yes.  

 

Louis  How did you know? 

 

Claire  Are you kidding me? You’ve been a wreck. 

 

Louis  But you want to? 

 

Claire  Of course I do.  

 

LOUIS pulls out the ring box. 

 

Claire  Here it is: The next step towards our inevitable deaths.   

 

Beat. LOUIS puts the box on the table. 

 

Louis  Christ, Claire, a simple yes would’ve done the job.  

 

Claire  No. I’m excited. I just know what it means.    

 

Louis  What’s that exactly? 

 

Claire  What do you think it might be? 

 

Louis  In some ways marriage is just, you know, signatures on paper. It’s 

admin with champagne. 

 

Claire  You’re making a pledge to me. To love me, to honour me, and 

I’m doing the same: Through thick and thin. It’s a public proclamation of 

loyalty and mutual respect. 

 

Louis  That’s a very intense way of looking at an awesome party.     

 

Claire  It is intense. It’s the penultimate commitment.  

 

Louis  What’s the ultimate? 
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