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The stage is set as if for a lecture demonstration. Two tables onstage form 
an L-shape: one holds a selection of books and papers; the other, some 
tools covered by a drape. There are further research materials and a 
map of Bougainville displayed on the stage right theatre wall. Above this 
display are a number of lamps, as if lights for a gallery display.
Upstage, there are two screens upon which a range of materials is projected 
throughout the performance: excerpts from video documentaries, x-rays 
and surgical slides, scanned archival documents, family photos, live-feed 
video focussing on details of the performer’s activity, et cetera.
The performer (PAUL DWYER) works mainly around and upon the tables, 
primarily directly addressing the audience. Two co-performers, the 
director/stage manager (DAVID WILLIAMS) and the video artist (SEAN 
BACON), work from another table, clearly visible on the side of the stage. 
As the audience enters, PAUL is sitting alongside DAVID and SEAN. The 
music of a Bougainvillean artist, William Takaku, is playing.
Music fades as the lights go down. PAUL makes his entrance ‘proper’ 
as the lights come back up. For most of the show, there will also be 
some low-level light above the audience.

PreAMBLe: PAUL’s reseArCh AgenDA

PAUL enters, carrying a plastic model of a spine and an old globite school 
case.

PAUL: Good evening. Welcome. I’m Dr Paul Dwyer from the University 
of Sydney.

PAUL carefully places the spine stage left and the school case stage 
right.

A few years ago, I became interested in researching what we might 
like to think of as the performative aspects of various approaches to 
reconciliation. Initially, my focus was a process that we have in the 
New South Wales juvenile justice system called ‘youth justice’ or 
‘restorative justice conferencing’.
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Basically, one of these conferences is an opportunity for a young 
offender, say—well, someone like David here—

PAUL gestures towards DAVID at the tech desk; DAVID stands 
dutifully.

—to meet face-to-face with the victim of his crime, in the presence 
of the victim’s family and friends, David’s family and friends, a 
police youth liaison officer, perhaps a school teacher, a social worker, 
that sort of thing. David would give an account of his offending 
behaviour; he would hear how the victim and other people have 
been affected by it and then, all of us working together, we would 
try and find ways in which David could make amends for the harms 
that he has caused and hopefully be reintegrated into family and 
community networks. Thanks, David.

DAVID sits.

I really hope it works out for you.
One thing that struck me immediately was the claim made by some 
restorative justice advocates and certain legal theorists that these 
newly emerging practices in various Western jurisdictions are, in 
some sense, a re-discovery or a re-invention of dispute resolution 
processes that can be found among the New Zealand Maori, among 
Indigenous Australian peoples, Melanesian peoples and virtually all 
other ‘traditional’ cultures and, I do have to say, that’s a claim which 
gets bandied about with scant regard for the relevant anthropological 
literature.1

So you can imagine my excitement when, one evening while I was 
doing a bit of research (well, actually, just googling away on the 
internet), I came across the website of a Brother Pat Howley…

PAUL moves to the display board stage right, clicks on a lamp and 
points to the relevant photographs and maps.

… talking about his work with the NGO Peace Foundation Mela-
nesia, which claimed to be melding Western approaches to restorative 
justice with the traditional customs of the people here in Bougainville, 
a region of Papua New Guinea. I thought, ‘Bingo! This is it. This 
is my opportunity to conduct the groundbreaking, cross-cultural, 
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ethnographic research project that the field of restorative justice so 
desperately needs.’ I fired off an email…

The eMAiL To BroTher PAT

PAUL: ‘Dear Brother Pat—’
Actually, it can be a little awkward addressing yourself to a Catholic 
missionary when you yourself are a badly-lapsed Catholic, but 
anyway…
‘Dear Brother Pat,
‘I wonder if you could offer some advice about the practicalities of 
studying restorative justice in action on Bougainville. I’m an academic 
working in the Department of Performance Studies in the Arts Faculty 
at Sydney University.
‘I’m looking to develop a post-doctoral research project into restor-
ative justice—’
You might notice I put a bit of stress on the word ‘post-doctoral’. I 
didn’t want him thinking I’m some neophyte researcher, you know 
I’ve got a few runs on the board.
‘—ideally by comparing and contrasting the way it works in an urban, 
Western setting, like the New South Wales juvenile justice system, to 
the way it looks in a rapidly changing Melanesian society.’
Open parentheses: ‘(There’s a significant sentimental reason for 
focussing on Bougainville which I’ll come back to in a moment.)’ 
Close parentheses.
‘I was certainly struck by the dramatic images from the reconciliation 
ceremony at Hahon in Bougainville which were shown recently in 
the documentary film Breaking Bows and Arrows—’

ViDeo inTerLUDe: BREAKING BOWS AND ARROWS

PAUL: And we might just pause here for a moment to have a look at a 
brief excerpt from this excellent documentary film, Breaking Bows 
and Arrows, by Liz Thompson.2 I think it will give us all a shared 
context for the weave of stories that are to follow.



THE BOUGAINVILLE PHOTOPLAY PROJECT 4

PAUL looks towards SEAN at the tech desk.

So, Sean, you have that clip from Liz Thompson’s film all ready to 
go, don’t you?

SEAN mumbles something in the affirmative.

Wonderful. You see, ladies and gentleman, Sean is not a young off-
ender. Sean is an artist.

The video clip comes up with aerial shots of Bougainville’s moun-
tainous landscape and the sound of women singing ‘There are 
people crying; there are people dying. Who is responsible?’
While the video plays, PAUL is quietly changing into shorts, cheap 
t-shirt and sandals.

VIDEO VOICEOVER: On Bougainville Island in Papua New Guinea, 
people have turned to tradition in search of healing. Unlike South 
Africa where the Truth and Reconciliation Commission is working 
to unite a broken community, Bougainvilleans are taking part in their 
own reconciliation ceremonies after a bitter war divided them. One of 
the catalysts to the war came in the 1960s when Australia encouraged 
mining in the colonial territory of Bougainville. Landowners were 
offered a meagre sum for their land on which Australian company 
CRA planned to develop one of the largest open-cut copper mines in 
the world. There was serious opposition to the proposal.

The video cuts to archival black-and-white interview footage.

INTERVIEWEE 1: [a Bougainvillean man] Yes, the government will not 
take our land.

INTERVIEWEE 2: [another Bougainvillean man] It’s better for us to— 
Government have to kill us, to take our lands.

REPORTER: The government will have to kill you?
INTERVIEWEE 2: Yeah.
REPORTER: To take your land?
INTERVIEWEE 2: Yes.
BARRY MIDDLEMISS: [a white man resident in Bougainville] If the govern-

ment persists in its arrogant attitude and its demands on the people, 
there is going to be a guerrilla style of warfare here shortly.




