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CHARACTERS
SIMON, works for the National Parks and Wildlife.
JESSICA, married to Simon. Fast, arty, unconventional. Works as a 

radiography technician at the town hospital. 
CAMILLE, Simon’s co-worker. Married to Lachlan. She has a two-

year-old son, Angus. 
LACHLAN, married to Camille. Father to Angus.
ANDY, a government-appointed psychologist. 

SETTING
The action takes place in a small town situated near a national park. 
This story is set over a Christmas period. Should it be staged in 
the northern hemisphere the author permits appropriate weather 
conditions to be changed where they are mentioned in the script.

A NOTE ON THE TEXT
A backslash [ /] at the end of a line of dialogue indicates the 
following line immediately runs after this line.

A backslash [ /] within the dialogue indicates the next line of 
dialogue begins, running over or drowning out the remainder of the 
original line. 

An em-dash [—] indicates an unfinished throught, or a moment 
in which a character doesn’t voice their thought. It can also be an 
interrupted unfinished thought.
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ACT ONE

SCENE ONE 

An evening in December. 

Lead up to Christmas.

Simon and Jessica’s place. 

A large X-ray collage covers the wall. 

Lights up on a radio, illuminated on a kitchen benchtop.

A retro formica table in the centre of the kitchen. 

A radio plays sexy music in the background.

SIMON and JESSICA are up against the kitchen wall, in a heated sexual 
moment.

JESSICA: God I love your arms.
And I love your neck.
And I love your cock.

Silence as they move together.
And I love your name.
I love your beautiful fucking name.

SIMON:—
JESSICA: A name like honey. 

Sticky. 
Burnt honey.

SIMON:—
JESSICA: I want our babies to have your name, our name!

SIMON traces her face, her neck.
SIMON: You’re so beautiful Jess.

She laughs and lets him look over her lovingly, hungrily.
How did I ever get so lucky?
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2 TRANSPARENCY

JESSICA: [teasing] Indeed?
They get hotter.

And hotter.
Have to—
Be quick—
Lachlan and Camille will be here soon—

SIMON groans.
You love them.

SIMON: I see Camille every day at work.
JESSICA: They’re our best friends.
SIMON: I just want you.
JESSICA: I just want your arms!
SIMON: [teasing] So you fell in love with me because of my arms?
JESSICA: No, because of your name.

Saw your beautiful name on the list. 
First thing I loved!

SIMON stops briefly.
SIMON: What if I was called… Tobias? 
JESSICA: [joking, flirting] I’d be fucking Tobias right now!
SIMON: Jesus Jess.
JESSICA: As long as he had your arms, your neck, your cock! 

Your fucking arms.
SIMON is disconcerted, and hesitates.

Hey.
Idiot.
It’s not just—
It’s you.
The all of you.

He stares at her, transfixed.
We would make a beautiful baby.

SIMON:—
JESSICA: [playfully] Try saying ‘Yes Jess, one day we will make a 

beautiful baby’.
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4 TRANSPARENCY

She kisses him passionately.

The energy becomes more intense.

Hotter.
They’ll be here soon.

JESSICA takes his hands and holds her own above her head.

SIMON snatches them down and tries to be gentle, romantic.

JESSICA is more urgent, more demanding, with whispered 
encouragement.

She resists SIMON’s gentleness and insists with her body on 
ramping up the energy, repeatedly trying to get him to hold her 
against the wall.

God I love you.
SIMON: I love you.

She grabs him and takes him to the floor /table where her desire 
for him to do things her way is obvious from her insistent actions.

He doesn’t at first but then as things hot up, he starts to follow 
her lead.

JESSICA: [she puts her hands and arms back coquettishly] Hold me so 
I can’t get my arms down. 
No not like that.
Tighter.

SIMON does so, taking control

JESSICA enjoys the feeling of being held down, wants to lose 
herself to it.

SIMON:—
JESSICA: That’s it.

SIMON holds her down, putting his weight against her. 

He starts to sexually lose himself, starts to enjoy it.
Harder. Restrain me honey.

He looks into her face and pulls away suddenly. 
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 ACT ONE 5

Drops hold of her, and leaves her lying on the table /floor. 

JESSICA is dishevelled, confused.
SIMON: No. I can’t.

Awkward moment but then JESSICA tickles him. SIMON pulls 
away.

Don’t. Please don’t.
JESSICA: What? 

Beat. 
Hold me baby, hold me tightly.
[Teasing] Mr Simon Font-aine. Font-aine. Fontaine.

SIMON: Don’t. Don’t. And stop the name stuff.
JESSICA:—?
SIMON: I don’t hold people down.

I don’t do ‘restraint’.
JESSICA laughs, thinking this is part of the game. 

She goes to grab him and pull him down. 

He pushes her away. 

This is not negotiable. 

She is shocked and confused.

Awkwardness.

She tries to cover herself up.
You think I want to hurt you?

JESSICA: [hotly and defensively] No.
It was just play. 
God.

SIMON:—

They both start to put on their clothes. 

JESSICA starts to clean up the kitchen. 

Starts to cry.
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6 TRANSPARENCY

SIMON: Jess.
Please—

She won’t look at him.
I’m sorry.
Don’t cry.
Please don’t cry.

JESSICA: It’s humiliating.
He tries to embrace her but she resists.

By this stage they are both fully dressed.

An awkward silence.
SIMON: Tell me why.

Restraining you.
You think I’d want—?
To you?

JESSICA: Because I asked you to.
Because we can.
Because I feel safe.
Because it’s you.

Silence.

In the silence there is a connectedness between them.

A short time passes before the voice over interrupts this silence.
CAMILLE: [voiceover] Hello.

It’s us!
Beat.

JESSICA: Door’s open.
JESSICA wipes her eyes.

SIMON and JESSICA are forced to change the mood as CAMILLE 
enters, carrying a bottle of champagne. 

CAMILLE: Lachlan’s carrying the sleeping child to your bedroom.
JESSICA: Yes.

Good idea.
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 ACT ONE 7

Beat.
CAMILLE: Champagne!

SIMON takes it from her.
CAMILLE: For the celebration.
SIMON: Wow champagne. Thanks Camille.

Beat.

LACHLAN enters. SIMON is pouring drinks and handing them 
out.

LACHLAN: He’s out like a light!
SIMON: [nodding] Lachlan.
LACHLAN: Hi Simon!

LACHLAN is struck by the huge collage on the wall. He whistles.
So here it is?

JESSICA: Here it is!
LACHLAN studies the wall.

LACHLAN: So which bits are you,
And which bits are Simon?

CAMILLE: Jesus Lachlan it doesn’t matter.
JESSICA: It’s random.

That’s the point—a merging of us!
[To SIMON] Happy First Anniversary babe.

SIMON looks over at her.
LACHLAN: Um. Jess you know I think you’re amazing—

But I just. Don’t.
I don’t get it.

CAMILLE: There’s nothing to get.
It’s a [She makes air inverted commas] ‘collage’.

LACHLAN: I know that!
CAMILLE: Jess is a radi-og-rapher! /
LACHLAN: Yeah. Duh!
CAMILLE: [laughing] ‘Duh’! I haven’t heard that word in ages!
JESSICA: It’s—

Kind of our story, isn’t it, Simon?
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8 TRANSPARENCY

SIMON: We met over / my broken arm.
CAMILLE: Your broken arm.

And the way he looked at her /
JESSICA: Broke my heart open!
LACHLAN: How’d you break it?
JESSICA: My heart!? /
LACHLAN: His arm.
CAMILLE: Lachlan loves detail.
JESSICA: Sign of a competent journalist.
LACHLAN: [to CAMILLE] Yes. 

Thanks Jess.
JESSICA: I X-rayed both his arms. 

The broken one and the healthy one. /
SIMON: I couldn’t understand why!
JESSICA: I wanted to keep you there longer!
CAMILLE: [sarcastically] Romantic.
LACHLAN: Come on. It is! 

You love it Camille, admit it.
She looks at him as he moves towards the collage.

Is this Simon’s leg?
JESSICA: No, that’s my femur, and his tibia, and look—

That’s the rib area around my heart.
Spine.
And that’s my bottom!

LACHLAN: And a beautiful X-rayed bottom it is too.
SIMON: Just scans herself at work, 

when she’s bored.
CAMILLE: Jesus!
JESSICA: All the technicians do!
LACHLAN: Is it safe?

I mean if you’re trying for a baby.
SIMON: We’re not.
LACHLAN: But I thought—

JESSICA stops him with a look.

Silence. LACHLAN changes the subject.
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 ACT ONE 9

Uh… I’ve been assigned that missing toddler story.
JESSICA: Shit.
CAMILLE: How old is he?
LACHLAN: Just two. Denis Pritchard. 
JESSICA: They still haven’t found him? 
SIMON: A missing child?
LACHLAN: You haven’t heard?

SIMON shakes his head.
JESSICA: There’s a huge search.
LACHLAN: Cops are all over it. 
JESSICA: How does a kid go missing here?
LACHLAN: They think he might have wandered off into the bush,

Or that someone might have snatched him.
JESSICA: It’s so awful.
CAMILLE: [to SIMON] If the police don’t find him by Friday Matt will 

have us both working on the weekend
LACHLAN: This weekend?
CAMILLE:—
LACHLAN: Matt’s pushing his luck
CAMILLE: If I’m needed I’m needed, Lachlan.
LACHLAN: [sarcastically] Hmm.
JESSICA: Camille you sound like my husband.
LACHLAN: The job is everything! /
CAMILLE: Come on it’s a missing child. /
JESSICA: God it’s so hot out there!

He’ll be so dehydrated.
LACHLAN: They have to find him within 96 hours or I don’t know—
CAMILLE: Which is why if we’re called in to work /
JESSICA: Oh God… ?
CAMILLE: It’s so secluded in the bush.

No-one would even hear him out there.
SIMON: [loudly] Please. 

Beat.
Can we talk about something else?

JESSICA: Why would the mother leave him alone in the garden?
Even for five minutes.
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If you’d like to continue reading this script, 
you’ll find it available for purchase at 

The definitive online destination for quality Australian playwriting.




