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About the play
From the heart of the Cairns Yidinji people comes the inspiring story of a 
courageous woman who set out to change the world! From the humble shores 
of the Aboriginal mission of Yarrabah, home to the Yidinji people in North 
Queensland all the way to the World Stage — Bukal is the imagining of social 
justice warrior, traditional owner, elder, mother and internationally recognised 
academic Henrietta Marrie’s extraordinary life realised on stage. We travel from 
the Australian rainforest to Geneva and journey with an Australian Woman 
who will stop at nothing to uncover injustice and return that which was stolen 
to its rightful place. Just like the spirit name that her grandfather spoke over the 
sacred fire, Bukal (black lawyer vine), she finds ways around obstacles blocking 
her path. 

Bukal is Henrietta’s language name and it connects her to country, to the black 
lawyer vine that spreads across the rainforest that is used for so many purposes. 
When the vine is young it can be trained and appear very elegant. Her story 
is special and unique, with pride in the local and the global. It is a story that 
will inspire, entertain, and educate. Henrietta Marrie (nee Fourmile) is a 
traditional owner and Elder of Cairns and is a powerful inspiration for young 
women, particularly young indigenous women. Henrietta received a 2014, 100 
Woman of Influence Award for her work in Public Policy at the United Nations 
University. Henrietta is focused on the promotion of culture, particularly 
supporting young women to aspire to greater heights. 

Australia’s very first Indigenous member of the United Nations and the grand-
daughter of the former King of Cairns, Bukal is the extraordinary journey 
of one woman’s life. It follows Henrietta Fourmile’s incredible strength and 
determination from the quaint and simple shores of an Aboriginal mission 
Yarrabah in North Queensland all the way to the world stage where she 
impacted global indigenous laws and legislation in the areas of copyright, 
ownership, bio-diversity and intellectual property. This is a story of resilience, 
of passion that is ignited from the fire inside, of great adventure, never giving 
up … and most importantly of connection. In the spirit of this year’s NAIDOC 
theme, ‘Because of her, we can’, JUTE Theatre Company in association with 
Central Queensland University is proud to deliver a powerful and captivating 
story about one of our National Treasures living right here amongst us. Many of 
her triumphs unsung … until now. 
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Foreword
Stories come in all shapes and sizes and what I love about JUTE is the diversity 
of shows that we continue to produce, thanks to the many supporters, investors 
and great artists who inhabit each and every JUTE show. 

Bukal is a very special work because it comes from a very special woman of 
the world, Henrietta Fourmile Marrie. The hero of this story is an actual hero, 
living amongst us, still leading change for a better future, never resting on what 
she has already achieved. I would like to thank Henrietta for trusting JUTE 
to bring her story to the stage, for brining Rhoda Roberts into the project and 
for allowing the creative team to take this special story and tell it through a 
theatrical lens. 

Bukal will not only be seen by Cairns audiences, but through JUTE’s Dare to 
Dream project, it will tour to ten remote communities, perform to over two-
thousand people in those communities and develop skills of young people to 
tell their own stories about their aspirations for their future. The inspiration 
from this story can open up new possibilities for young people in remote 
communities and I look forward to what this future holds. 

Thank you, Bukal.  

Suellen Maunder 
Artistic Director 
JUTE Theatre Company 
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From the Writer/Director 
When you first meet Auntie Henrietta Fourmile Marrie, she strikes you as a 
diminutive, softy-spoken and thoughtful woman; but soon it becomes apparent 
that she is a formidable force to be reckoned with. 

Born and raised in Yarrabah with a solid Gimuy Walabura Yidinji grounding; 
Auntie Henrietta set off for broad horizons to pursue an academic career that 
would see her break down barriers for Indigenous people in the Museum sector; 
and rise to become a global force for the rights of Indigenous people worldwide 
when she became the first Aboriginal Australian to be employed fulltime at the 
United Nations.

Her heart remains in Yarrabah though, and after over a decade away from 
home it was inevitable that she would return to her homeland to continue her 
groundbreaking work. In many ways her homecoming was bittersweet, as she 
fought for recognition of her extraordinary achievements in a nation where 
Aboriginal Women are sadly undervalued and underestimated. 

To be gifted such an inspirational story as a writer/director — brimming with 
cultural muscle, politics, passion and real heart — has been a great privilege and 
a responsibility that I have not taken lightly. The biggest challenge has been to 
capture this epic lifelong journey and place it on a humble stage that seems too 
small for Auntie Henrietta’s worldly accomplishments. 

Her greatest wish has been for this play to inspire and encourage young people 
in communities so that they can aspire to greatness; and it has been no small 
feat for the creative team to crystalise the complexity of global politics and 
international law to engage an all-ages audience. 

Many thanks to Rhoda Roberts who introduced me to Auntie Henrietta and 
ignited the creative spark for this project with Charmaine (Dizzy) Doolan and 
Katie Leslie. Also to Peter Matheson, whose suggestion to create three Henriettas 
was inspired and gave me the poetic impetus I needed to write the story under the 
guidance of Auntie Henrietta, with the support of her eldest son Carl Fourmile, 
who is the songman that gives this production its cultural backbone. Thank you 
also to Yvette Walker and the team at JUTE who have invested their time and 
hearts to gift the magic of theatre across Far North Queensland. 

And finally, to Auntie Henrietta Fourmile Marrie for your quiet determination 
to make this world a better place for all.  

Andrea James



Bukal by Andrea James with Henrietta Fourmile Marrie

7A Playlab Publication 

From Henrietta Marrie
It is indeed a privileging and humbling — and not to mention unnerving — 
experience to have one’s life portrayed on stage. When I spoke about my story 
to Suellen Maunder from JUTE Theatre Company Suellen immediately jumped 
at the idea of being able to tell this story. We contacted Rhoda Roberts who 
had always wanted to tell my story and JUTE began working to bring this story 
to the stage. Working with Rhoda, JUTE started assembling a creative team 
which included playwright Andrea James and dramaturg Peter Matheson, 
and a number of workshops over the next few years, to create a work that 
tells the story of my journey from Yarrabah mission, my birth place, to the 
global arena as an international civil servant working in the UN Secretariat of 
the Convention on Biological Diversity in Montreal. Like the tendrils of the 
black lawyer vine, Bukal — my Yidiny language name which connects me to a 
place near Woree — my story is entwined by the political and cultural forces 
which have generally shaped the lives of First Nations peoples in Queensland 
since colonisation. My journey is a story of cultural re-discovery, dramatically 
encapsulated in my meeting with anthropologist Norman Tindale in the 
South Australian Museum in 1985, which led to the release by the museum 
of the Tindale genealogies which have enabled so many families to reconnect 
with each other and to their countries through the native title processes. It 
is a journey which ultimately led me to the British Museum in 2016, to the 
shell regalia worn by my great grand-father, Ye-i-nie, whose leadership of the 
Gimuy Walubara Yidinji people was recognised in a king-plate bearing the 
title “Ye-i-nie, King of Cairns 1905”. It is also a journey driven by my father’s 
conviction that “we can do anything that white people can”, which led me to 
university and ultimately to be the first Aboriginal person from Australia to be 
employed in a full-time professional position in a UN agency in 1997. From 
there, my journey led to Palo Alto in California in 2003 to work with The 
Christensen Fund, a private philanthropic organisation charged with supporting 
Indigenous initiatives across northern Australia. Then back to Cairns again, via 
the United Nations university Institute of Advanced Studies in Tokyo where 
I was a Visiting Fellow, before joining CQUniversity where I am today. The 
dramatic power of story-telling, re-imagined to encapsulate the key moments 
and achievements of my life as realised by three actors providing different 
glimpses of myself, provides kaleidoscopic effect and colour that can inspire 
imaginations of particularly our youth to believe in themselves to create their 
own great journeys through life. While it can be personally satisfying to look 
back on one’s own achievements and be reminded of them on stage, to me it 
would be pointless if the story of my life cannot inspire others to dream big and 
discover their strength within to be the best that they can be. I am profoundly 
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moved by the passion, dedication and commitment to the project of the “three 
Henrietta’s” — Maurial Spearim, Alexis West and Taeg Twist, the love and 
energy of Creative Producer Yvette Walker, my son Carl for the cultural power 
and integrity of the stage performance, and the endless patience and attention to 
detail in the writing and development of the play by Andrea James. And behind 
it all, Rhoda’s quiet presence. I am also immensely grateful to the set, sound and 
lighting designers, the team at JUTE Theatre Company, and CQUniversity for 
ensuring that local First People’s stories are told on stage and will continue to be 
so in the years ahead. 

Henrietta Marrie
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From the Concept Director 
When you meet a true custodian you feel like you have been cocooned with 
gentleness but the voice is coated with fierce wisdom. Knowledge lingers on the 
wind, the words that are spoken are only used when needed They flow as you 
listen, entwining you close; there is the hint of humility and selflessness. And 
always the many learnings.

Auntie Henrietta Marrie, a Gimuy Walabura Yidinji woman, is one of 
those custodians. You know you are blessed to be part of her world, a world 
unthinkable not too many years ago. Thanks to Lydia Miller,  I first heard 
her talk back in the 80s, and saw a tiny woman literally breaking down the 
doors. She was indeed feisty, brave and questioning. She made a statement that 
resonated with us all. 

An ignorant population is very susceptible to political manipulation. 

Several years later I had the honour to interview her when she was the first 
Aboriginal Australian to be appointed to a full-time professional position in the 
United Nations agency. It was her vision for protection, respect, preservation 
and maintaining knowledge systems that redefined the world’s first nations 
peoples. She gave us all a voice and a protection on a global scale through her 
work with article 8(j). Auntie Henrietta worked in the USA (folks, she was 
headhunted to work in Silicone Valley,) for the Christensen Fund. This was a 
time of great change in our northern regions and I was able to see her, and her 
Adrian, more often. I will not forget her trust and support for my vision with the 
Dreaming Festival. 

For many years I have been touched and inspired by her story and her work. I 
wondered why it wasn’t a play, a book, or a film. So thank you Suellen, Peter, 
Yvette, and the team at JUTE for enabling me to have a taste of what has 
become Bukal. 

When a woman has done so much for her nation, with such passion, where 
do you begin? Well, Andrea James was able to take that voice and place it on 
the stage.

This year Auntie Henrietta was named a member of the Order of Australia for 
her significant service to the community as an advocate for indigenous cultural 
heritage and intellectual property rights, and to education. 
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As I write this, I am looking back at my notes from the first day of the creative 
development, when Auntie sat for hours while we grilled her with so many 
questions. Underlined and circled in my notes I have written: The Unexpected 
Quiet Revolutionary. 

To Auntie Henrietta, with deep gratitude for your patience in ensuring the 
future knowledge transmissions are relevant for the coming children … You 
have made us all feel much closer, cherished and valued. 

Rhoda Roberts AO
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First Production Details
Bukal was commissioned, developed and first produced by JUTE Theatre Company 
in association with Central Queensland University at the JUTE Theatre, Centre of 
Contemporary Arts, Cairns on 6 July 2018. The Cairns season was followed by a 10 week 
regional and remote Far North Queensland tour and one-week residency program as 
part of JUTE's Dare to Dream program. The communities visited on this initial tour 
were: Yarrabah, Mossman, Bloomfield, Kowanyama, Pormpuraaw, Aurukun, Weipa, 
Mapoon, Wangetti, Lockhart River
CAST      Maurial Spearim, Alexis West, Taeg Twist
DIRECTOR    Andrea James
CULTURAL CONSULTANT  Carl Fourmile
SET, PROPS, COSTUME DESIGN  Simone Tesorieri & Simona Cosentini
LIGHTING DESIGNER   Jason Glenwright
SOUND DESIGNER   James Henry
STAGE MANAGER (Cairns Season) Ruth Maloney
STAGE/TOUR MANAGER  PJ Rosas
JUTE CREATIVE PRODUCER  Yvette Walker
TECHNICAL PRODUCTION MANAGER Sam Gibb

Dare to Dream 
Bukal is part of the Dare to Dream Project which is a long term JUTE program that 
develops, produces and tours new inspirational theatre work from Indigenous artists 
to regional and remote North Queensland communities. The program has visited 
twenty-nine communities over two years and is set to tour to ten communities each year 
through 2018 to 2020, and hopefully into the future. 
In each community, the show is performed in the school, giving the young people an 
opportunity to see positive Indigenous stories on stage. The artists then remain in the 
community for three to four days where they work with a group of young people to 
develop performance skills and to write, rehearse and perform their own aspirational 
stories of success back to their community. The workshops with the professional actors 
allow the students to gain self-confidence, develop discipline and team-work and 
generates discussion about identity and the future. The project is integrated into the 
curriculum with education resources produced in collaboration with research partner 
Central Queensland University. This project has the potential to change young lives, 
to provide positive creative role models to remote Indigenous students, to promote 
positive stories of Indigenous lives and to place skills development and performance 
making at the centre of learning. The program in each community culminates with a 
free public performance.   
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Notes
Setting

The play is set in an open neutral space. A line at the back of the wall is suggestive 
of a far-off horizon and a line on the floor suggests a beach — a landing place as 
well as a launching off point for many adventures.

Various worlds arise, Yarrabah (a seaside Aboriginal community), a tropical 
rainforest, a brown lifeless office in bureaucratic Canberra, a museum vault, the 
Aboriginal Tent Embassy, an academic lecturn, a gallery, the United Nations and 
various capital cities from Australia and around the world. These locations are 
merely hinted at.

Character List

There are three Henriettas. HENRIETTA ONE is multiple and complex — she 
shapeshifts and travels time and space with the help of her two aspects — 
HENRIETTA TWO and HENRIETTA THREE who play various roles to support 
Henrietta’s life story.

HENRIETTA or HENRIETTA ONE (H1)

HENRIETTA ONE is curious and worldly with a razor sharp intellect and a strong 
sense of justice. She is a passionate defender of the rights of Indigenous People at 
home and around the world. She plays herself at ages 5 to 60.

HENRIETTA TWO (H2)

An aspect of Henrietta One. Her back up and guardian soldier. H2 is cheeky, 
curious and a taker of risks. She also plays:

MOTHER Henrietta’s Mother. Disciplinarian. Keeper and teller of the   
  Tall Man Tales.

BIG WHITE 
BOSS  Faceless and silent bureaucrat. Slams papers on Henrietta’s desk.

CONSERVATOR Senior curator at the South Australia Museum. Full of self-  
  importance and urgency despite not having enough work to   
  do. An accident-prone goody two shoes who just can’t get it right. 

INDIGENOUS
UN MEMBERS Representative of various cultures. Cheeky, passionate and full   
  of integrity
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HENRIETTA THREE (H3)

An aspect of Henrietta One. Her back up. Her guardian soldier. H3 is anxious, 
careful and a little bit nerdy. She also plays:

GRANDFATHER Ceremony man and holder of great knowledge. The maker  
  and keeper of ceremonial and cultural artefacts. Henrietta’s  
  elder and guide.

BIG WHITE
BOSS  Faceless and silent bureaucrat. Slams papers on Henrietta’s desk.

TINDALE An obsessive Anthropologist. A tall overbearing man with  
  one dodgy eye that he can’t see out of. Kinda smelly with a  
  sleazy curiosity. 

INVIGILATOR A young junior staff member at the “Encounters” Exhibition in  
  Canberra. Fused with perpetual boredom and a hyper-vigilance. 

INDIGENOUS
UN MEMBERS Representative of various cultures. Cheeky, passionate and full  
  of integrity

HENRIETTAS

All Henriettas (One, Two and Three) speak together emphatically to back up 
mob and drive home Academic and Cultural Truths.

Glossary of Yidin Language Terms

Wungul bayal (woongool bayel) Smoking Ceremony
Bukal (book-arl)   Lawyer vine/wait-a-while vine
Murrgan (moorr-gen)  Berries
Koonyanara (koon-yun-ara) Wild Apricots
Mutchum (mootch-em)  Mother
Quibblam (quib-lum)  Cyclone
Gindaja (gin-dar-ja)  Cassowary
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Scene by Scene Breakdown

Scene 1 Ceremony — Your Name is Bukal — H1, H2 & H3 

Scene 2 Yarrabah Paradise — H1, H2 & H3    

Scene 3 Secret Sacred Snakebite! — H1, H2 & H3   

Scene 4 Tall Man Tindale — H1, H2, H3 & Tindale   

Scene 5 Leaving Home Ceremony — “Listen” — H1, H2 & H3 

Scene 6 Tent Embassy Typing Pool — H1, H2 & H3   

Scene 7 Inside the Belly of the Beast — H1, H2, H3 & Conservator 

Scene 8 Lecture to the Conference of Museum Anthropologists  — H1, H2 & H3

Scene 9 Tea with Tindale — H1, H2, H3 & Tindale   

Scene 10 Encounters — Regalia in the Box — H1, H2, H3 & Invigilator

Scene 11 Yarrabah, Montreal, The World — H1, H2 & H3

Scene 12 Miss Article 8J — H1, H2 & H3    

Scene 13 Homecoming — H1, H2 & H3   



Based on a true story.
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Bukal

SCENE 1
CEREMONY — YOUR NAME IS BUKAL 

The HENRIETTAS create their GRANDFATHER with a 
head-dress, ceremonial necklace and shield. They light a fire.

H1 He lights the fire.

H3 Wungul bayal.

H2 With wood from the wattle tree.

H3 Leaves and bark.

H1 He makes the spark, the flame. 

H3 More leaves.

H2 Smoke …

H3 Lots of smoke …

H2 And flame.

H1 The Aunties are singing …

H3 Long and low …

H1 Mother hands me to grandfather.

 He lowers me over the smoke.

H2 Singing long and low …

H1 He sings the smoke into me and covers my eyes

H3 More leaves and bark.
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H1 He pushes the smoke into me and covers my ears …

H2 Singing long and low …

H3 More leaves and bark.

H1 He sings the smoke into my legs and feet.

H2 Singing long and low …

H1 He sings the smoke into my body, my head, my spirit.

H2 Long and low …

H3 Singing getting louder now

H1 Grandfather lowers me now, closer to the flame.

 I feel the heat on my back.

 He whispers into my ear

H3 “Your name is Bukal.”

H1 “Bukal. My name is Bukal.”

H3 “Bukal, there are big things ahead of you.”

H1 “My name is Bukal.”

H3 “You gotta be strong, now.”

H1 “Bukal strong.”

H3 “You’re gonna need the strength of three women.”

H1 One!

H2 Two!

H3 Three!

HENRIETTAS My name is Bukal.
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SCENE 2
YARRABAH PARADISE

The HENRIETTAS scream with joy and throw 
themselves into a freshwater creek. The current gently 
pushes them along.

HENRIETTAS The only way to Yarrabah is by boat

H1 Catch the tide

H3 Avoid the mudflats

HENRIETTAS At Yarrabah I swim in the clear cool creeks.

H1 Water cool

H2 Water swift

HENRIETTAS I eat, 

H1 Turtle

H2 Crab

H3 Fish
 Prawns

H2 Berries

H1 Murrgan
 Blue ones.

HENRIETTAS Chew them up and spit them out. Pa!

H3 Yams

H1 Beche-de-mer

H2 Wild apricots!

H1 Koonyanara
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HENRIETTAS Yum!

H1 Catch em horse and

 Ride em cowboy

HENRIETTA Yeeeeeehar!

H1 Galloping on the beach

HENRIETTA Yeeeeeehar!

H1 Up and down

 Up and down

 All day long …

 Wherever we wanna go.

HENRIETTAS Everybody knows everybody

H2 Hello Henrietta

H3 What you doing today?

HENRIETTAS Swimming at the beach!

H3 Which beach?

H2 Back Beach?

H3 Front Beach?

H2 Number one beach?

H3 Number two?

H2 Or Number three?

H1 Take your pick!

 Swim and dive and play in the waves and

 Splash and backflip
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 Swim and dive and …

 Ouuuuuch!

 Oooh! Ouch!

HENRIETTA Stingers!!!!

H1 Mother

H2 She chew the roots from the reeds at the creek

H1 And put it on my sting.

HENRIETTA Ahhhhhhhh!

H1 Thankyou my mutcham …

 Bush medicine

 Our bellies full

 Our legs sore from riding the horses

 That stinger got me well and truly

 Sun goes down.

H2 “Bukal! Bukal! Dinner’s ready!”

H1 Mutcham lights fire

H2 “Don’t muck up at night.

 Don’t make sparks on the fire … ”

H1 We eat some more

H2 Wallaby stew

 And damper

H1 And grandpa tells us stories




