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Introduction
Monologues are a right of passage. A test of an actor’s metal. A tool to sharpen 
one’s teeth with. A challenge. 

For the first time we are proud to bring you a collection of monologues gleaned 
from our extensive catalogue of plays.  A collection that offers a wide range of 
options if you are needing to develop a piece for a specific audition or for your 
arsenal, then there is a good chance that there will be something here for you.

If you do find a monologue in this collection and want to use it, then I 
recommend that you purchase a copy of the play. Now that may sound like a 
sales pitch, but as a director and one that has auditioned actors extensively for 
freelance shows, small-to-medium companies (including generals) and festivals, 
I can attest to the importance of doing so.

While there is a certain shaping of an audition piece into a self contained 
performance – beginning, middle, end – there needs to be an informed and 
specific approach to creating a piece, after all the creation of a character is 
a forensic activity. Actors need to be able to ask questions of the work such 
as: What are the given circumstances informing the character’s behaviour? 
Where are they along their journey when the monologue happens? What is the 
moment before (starting point)? What does the character want in the scene? 
What is the broader “super” objective of the character? To name a few.  Then 
there is also stylistic considerations to be gleaned from reading the text in its 
entirety. 

At the end of the day a large part of acting is about the choices you make, so 
make those choices informed ones.

I hope that you can find a monologue in the collection that you connect with 
and that can help you display what you need to of your acting ability.  

Break a leg. 

Ian Lawson
Executive Director
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Audition Principles
•	 Always remember that an audition is a job interview. Conduct yourself 

accordingly.

•	 If your piece breaks the fourth wall, then let the person taking the audition 
know. If you want to perform directly to that person ask first.

•	 The first Moment of a piece is very important. Give it space by giving a few 
beats of silence before you begin and mark it in an interesting way. 

•	 Read the whole work if you can to be able to talk to the broader story and 
understand where the piece fits into the whole.

•	 Read the whole work to gain forensic knowledge of your character. And 
importantly to provide an informed starting point.

•	 In the majority of cases your audition piece will require you to address 
another character with no one physically there. You need to have a precise 
place and image for them. You need to respond to what “they” give you. If 
you don’t believe, we won’t. 

•	 For any imagery be precise, not scatter gun in your placement. This goes for 
direct address too.

 
•	 Make an offer and commit to it. Your choices are a clue to your creativity. 

A strong choice that might not come off is better than insipid second 
guessing.

•	 Try to shape your piece into have a beginning, a middle and an end.

•	 Don’t lose concentration if you make a mistake, stay in the scene. How you 
deal with a mistake says a lot about you as a person and as an actor. 

•	 Practice cold reading. You may be asked to do this as part of the audition. 
This is a way of testing your flexibility and creativity. 

•	 Never get set in a pattern with your piece. Attack it from a number of angles 
in preparation for being asked to shift your interpretation.

•	 Leave the audition and ask yourself how you went. And why? Then forget 
about it.
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