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4 Moogahlin Performing Arts

Foreword
While ‘mooghalin’ is a Yuin/Bundjalung word meaning ‘to play, to fool about’, 
the performing arts company that takes that as its name is not playing when 
it comes to setting new standards in Australian performing arts. Based on 
Gadigal Land empowered by the original National Black Theatre and other 
groundbreaking Blak tradition in Redfern, Mooghalin builds up Indigenous 
performers and catalyses sovereign performance culture. Co-founding members 
Liza-Mare Syron, Lily Shearer, and Frederick Copperwaite should take great 
heart that their vision inspired by the late Kevin Smith combined with many 
years of hard yakka has established Mooghalin Performing Arts Inc as a 
powerhouse continuing to transform through performance and cultural arts.

The Daly River Girl written and performed by Tessa Rose brings a big life to 
the stage. Across sixteen scenes we are taken on a tumultuous journey with 
episodes of deep despair and other moments of exhilarating high, and the 
production ultimately closes with a loving self-acceptance. Sound and lighting 
effects animate the story and the device of a pulsating ‘Life Map Circle’ provides 
cyclical theatrical and emotional closure. The audience is challenged and 
supported to bear witness to the trauma and trauma impacts on Tessa Rose. In 
Scene 1 we meet young Tallulah as she is being ridiculed at school by her racist 
classmates and teacher, ‘Mrs Do Good’. There is chronology but it is not linear, 
and trauma impacts echo throughout. The bones of the story are that Tallulah/
Tessa Rose is stolen from her Daly River birth mother, Tallulah/Tessa Rose is 
raised through five foster families, 6 years with the first. The legacy of being 
raised in loving Seventh Day Adventist strictness recurs throughout, and we 
also feel the devastating hypocrisy in Scene 12 when 9-year-old Tallulah is taken 
to meet her ‘real sisters’ but it takes another four years to meet one and nine 
years to meet another after that first visit was set up only to fail. A theatrical 
biopic, The Daly River Girl is masterly and entertaining storytelling that takes 
on the much bigger representative burden of standing in for the truth-telling 
about stolen children and stolen lands that the nation of Australia still refuses to 
embark upon. 

The Fever and the Fret by Jub Clerc is a two-act play portraying strength and 
complexity of family bonds across generations it features an absent parent, a 
grandmother who keeps it together, a grandfather who develops dementia, a 
loving and caring granddaughter, and a grandson who finds his way home. The 
story revolves around Lizzy, Granmum Ruby, and Grandan Iggy, and there is 
so much love in that fibro home in a dusty mining town: Iggy works hard at the 
local mine and enjoys poetry, not least John Keats whose Ode to Nightingale 
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lends the play its name, Ruby is a straight-up-and-down woman who loves her 
man and makes a happy home while being primary caregiver to granddaughter, 
Lizzy. Ruby and Iggy are left to raise Lizzy when her mother/their daughter 
Agnes leaves in circumstances not fully revealed but Ruby explains to 8-year-old 
Lizzy: ‘I tried to help her find the beauty here with us, you. But she couldn’t find 
it. It was hidden under this dust I spose’. Similar to Tessa Rose’s The Daly River 
Girl, Clerc’s play features one of the scourges of Australian society – racism at 
school. Lizzy endures a school-yard assault and Iggy takes it up with one of her 
tormentor’s father and as a consequence, loses his job and the opportunity to 
sell his house for a profit to his mining company employer. The idea of selling 
up was a source of contention between Ruby who doesn’t want to leave Country 
and Iggy who wants to provide a better home, one for example that has a toilet 
that flushes. There are some dream-like sequences in this play and Clerc uses 
fashion and costume to strong symbolic effect. Largely told in realistic fashion 
the spirit world also has a place, as does the natural world with the mango tree 
that features in Lizzy’s childhood home. 

While Tessa Rose’s The Daly River Girl can be seen as standing in for a greater 
truth-telling function it is also dramaturgically brilliant, a life is told but not in 
linear chronology and memoir fragments are amplified through performance 
that draws audience deep into the heart of their meanings. The use/re-use of 
Rose’s own body of work as an actor extends the theatrical scope of The Daly 
River Girl, and after being stolen from her own mother, ultimately it is the love 
of her son Josiah and her daughter Tyla Rose that helps make her whole again. 
Similarly, Jub Clerc brings family love across the generations to the fore in her 
play, The Fever and the Fret. These are dramaturgically very different plays but 
when read side by side they resonate core Indigenous theatre-making themes of 
Country, intergenerational family bonds, humour, a reckoning with the past, a 
reconciling of the present, and a remaking of the futures. 

Associate Professor Sandra Phillips
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Introduction
The Fever and the Fret was developed in partnership with Playwriting Australia, 
Yirra Yaakin Theatre Company, Goolarri Media Enterprises and was also at the 
Yellamundie National First Peoples Playwriting Festival.

I started writing The Fever and the Fret when Playwriting Australia came to 
Broome and held masterclasses through Goolarri Media, a local Indigenous-
run company which is the creative heartbeat of Broome. I was lucky enough 
to get the divine Stevie Rodgers to sit with me over 2 days to nut out the story. 
“Write what you know Jubby.” So, I wrote what I knew. My family. The creative 
heartbeat of me. 

I remember Stevie reading the first hour of work in our quiet little one-on-one 
writers’ room as we sat amongst the butchers paper on the floor of the Gimme 
Gimme Bar/workshop space (ha!) and without much fanfare or even looking up 
from the page, saying “oh, we have a writer here”. That simple declaration gave 
me the confidence to be fearless. 

It’s true what they say … “to be a writer, you must expose your jugular”. 

It was one of the most cathartic experiences of my life. The tears we’re taught 
to hold, had no safety net. I could not stop them. I thought … I don’t care if 
this play never sees the light of day. I needed this. The joy and heartache I felt 
on a daily basis while writing this made me realise, I was doing it right. Even if 
just for me. 

Playwriting Australia came back a few times to help charter the course of its 
development and Goolarri Writers group held additional writing classes where 
we could continue to explore in an environment with cultural and creative 
sensitivity, which were often held in conjunction with Yirra Yaakin Theatre 
Company, who were to later stage it in 2015.

I also had the privilege of being accepted into the Yellamundie National First 
Peoples Playwriting Festival where it was taken through the paces by some of 
Australia’s most celebrated Indigenous theatre practitioners.  

Celebrating their memories and championing our Indigenous stories to tell this 
universal journey of human perseverance, was one of my greatest achievements.

Jub Clerc
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First Production Details
The Fever and the Fret was produced by Yirra Yaakin Theatre Company, 
premiering at the Subiaco Arts Centre on September 10, 2015. 

DIRECTOR   Kyle Morrison 
DRAMATURG   Steve Rodgers
SET & COSTUME DESIGNER Matt McVeigh
LIGHTING DESIGNER  Chloe Ogilvie
SOUND DESIGNER  Joe Lui
STAGE MANAGER  Sue Fenty

LIZZY    Ebony McGuire
IGGY    Kelton Pell
RUBY    Irma Woods

When it finally had its World Premiere at Yirra Yaakin in 2015, I was deeply 
honoured to work alongside the cast and crew that had chosen to collaboratively 
bring my play to life. 

I remember my aunty Katy walking into the space during a dress rehearsal and 
stopping in her tracks as she entered the stage to exclaim … “oh my god, it’s 
my childhood home”. Our set designer was particularly proud of that moment 
considering our home had been levelled some 20 years before. 

My oldest friends merging with new friends to share The Fever and the Fret 
with an amazing audience … including my extraordinary mother who would, 
unbeknownst to us, be on the next journey within a few months of Opening 
Night. I will cherish sitting with her as we wept and laughed together. She was 
and I’m sure, still is, so proud of me. 
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Notes
Characters

IGNATIUS (IGGY) Old school family man, hard working with a difficult past.

LIZZY Granddaughter of Iggy and Ruby. She is spritely and 
kind. Obedient.

RUBY Loyal, wise, and brave. Heart of the family.
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The Fever and the Fret

ACT 1
PROLOGUE

IGNATIUS (66 years) suffering from dementia and LIZZY 
(22 years) sit in a car. They are dressed in funeral black 
and whites. IGGY slowly becomes agitated.

IGGY Overtake this bloody mongrel in front of you please baby.

Pause.

LIZZY You mean the hearse Grandan?

IGGY What?

He looks behind.

 Are we in a funeral procession?

LIZZY Yes Grandan.

Silence.

IGGY gets impatient again.

IGGY Why aren’t we in that other lane? What’s wrong with this 
bloody swine in the front? Overtake him baby. I’m going to 
miss the TAB.

LIZZY It’s a hearse Grandan.

IGGY What?

He looks behind.

 Are we in a funeral procession?
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LIZZY Yes my darling.

IGGY What the bloody hell are we doing in a funeral procession?

LIZZY Saying goodbye.

IGGY I’m going to miss the horses.

LIZZY Grandan, I promise that after the funeral I will take you to 
the TAB.

IGGY I don’t want to stand in the sun.

LIZZY They’ve set up shade and chairs for you OK.

IGGY I’m not staying there for hours. I have gout you know.

A little laugh escapes from LIZZY’s lips. Suddenly they are 
both laughing. Abruptly IGGY stops laughing. Fear dawns 
on his face.

 Lizzy.  [Beat] Whose funeral is it?

LIZZY Oh Grandan.

Silence. Lights fade. 

Exit IGGY.

SCENE 1
Stage is covered in mining dust. An old asbestos house with 
sparse aged furniture sits hauntingly in the middle. A hint 
of the mango tree stretches into the space. A two ‐seater 
couch leans against the wall, which partially divides the 
kitchen, which has sky blue walls. An old wood burning 
stove pushes up against a small window near a stainless 
steel sink. Small faded floral design curtains replace what 
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would have been the under cabinet. A treasured bookshelf 
with an old faded armchair and lamp is to the side. The 
house is extremely small on the inside but immaculately 
clean. Only the veranda is roomy with ceiling to floor small 
glass louvers that enclose it. A throw net and crab hook 
either hang off the mango tree or somewhere off the house.

RUBY (44 years) potters around doing house chores. 
8-year-old LIZZY enters.

RUBY Take off your uniform.

LIZZY In a minute

RUBY Take it off now.

LIZZY I will.

Beat.

RUBY Is it off?

LIZZY But I’m just watching TV.

RUBY Lizzy, take it off and put it in the trough.

LIZZY starts to take off her uniform. She has a singlet and 
bloomers on.

 Did you hear me?

LIZZY I did it already. God.

RUBY Don’t take that tone with me. Now go outside and play.

LIZZY Oh Gran, it’s too hot.

RUBY Go outside.

LIZZY But I want to watch TV.

RUBY Go outside and play, now.
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LIZZY It’s so hot out there. I’ll melt. 

RUBY Play under the sprinkler then.

LIZZY Can I put it in the mango tree?

RUBY Yes, but drag some pot plants under with you.

LIZZY But they’re too heavy and it’s hot.

RUBY Don’t be so bloody lazy.

LIZZY Gran.

RUBY Then no sprinkler.

LIZZY That’s not fair.

RUBY I’ll tell you what’s not fair. It’s you answering me back every 
five seconds when all I want you to do is play!

LIZZY Can I just move two pots?

RUBY Jesus wept! Yes.

LIZZY Thanks Gran.

Exit LIZZY.

IGGY comes home from work. Calls back to LIZZY.

IGGY Move the pots / under the 

Off stage LIZZY scowls

LIZZY I am!

IGGY OK, OK. Proppa Jindabiddir biddir that one.

IGGY moves over to RUBY, kisses her and then on a 
second thought gives her a hug around the waist. RUBY 
raises her eyebrow.




