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Introduction
Imagine this.
A darkened theatre. You sit in a row of seats that is otherwise completely
unoccupied. Behind you is the soft shuffling of a technical crew gradually
building a show. Up on stage is a beautiful set, a place that had been plucked
from your imagination only a couple of days ago and made real. Two bored
actors lounge on the gigantic bed, waiting for further instruction. Around your
feet is the clutter of the week’s bump-in: empty energy drink cans, half-drunk
bottles of water, pages of scribbled script. Somewhere down there amongst the
rubble is your disbelief.
This is, after all, the first show you’ve written that’s ever been produced.
‘Ok,’ comes the authoritative yell from the stage manager at the back of the
room. ‘Let’s do that again.’
And then, suddenly, it kicks off. An actor says a line, and the set is plunged into
beautiful and magic light. A brief bit of fight choreography is stepped through
with thrashing music. It lasts for only ten seconds or so, and then vanishes. The
voice at the back of the room calls again.
‘Thank you, one moment please.’
They’ve stopped because a cue was three seconds late.
That was me, sitting in the darkness, spell-bound, quietly praying that this
wasn’t the awful practical joke I expected it to be.
Sometime that evening our mentor for the project, dearest Scottie Witt, sat
down beside me.
‘You alright?’ he asks. He must have seen the look on my face, because he just
smiled and then said, ‘turns you on, doesn’t it?’
Yes Scottie. Yes it does.
Lazarus Won’t Get Out of Bed was only produced five years ago, but it feels more
like twenty. It was the first major theatrical outing for a lot of us involved, and
would trigger a series of relationships and careers that continue to grow. I’m
proud to say that the small group of young people who built Lazarus have ended
up being successful in a whole variety of ways. The director, Travis Dowling,
went on to be the Associate Artistic Director of the Grin and Tonic Theatre
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Troupe (who I would write for), and then HotHouse Theatre Company. Craig
Wilkinson would go on to co-found OptikalBloc and become one of the busiest
audio-visual designers working in the country. Much to my joy, I would work
with set and costume designer Josh McIntosh time and time again in the coming
years, which is nothing less than sheer creative bliss. I cherished working with
lead actor Sam Clark once again on April’s Fool, before he vanished into a small
town called New York in the United States of America where he has a healthy
life as a working actor.
Importantly, Lazarus Won’t Get Out of Bed began with Queensland Theatre
Company’s Young Playwrights Program, which has recently undergone
monumental changes. Nevertheless, it had a robust development period
with Saffron Benner and Scott Witt, before becoming part of the Metro Arts
Independent season. This meant the faith of producers, namely Andy Barclay
and Sam Clark, and the even greater faith of Metro Arts. It took a year from that
first development to opening night, but the investment and trust in young talent
meant one of the most powerful learning experiences that I’ve ever been a part
of, and launched half a dozen careers. For everyone we encountered along the
way, I’m very thankful. Your investment was worthwhile.
Reading back over Lazarus now, I simultaneously groan and smile. I’ve learnt
a lot since that time, but I will also never have what I had then: the clean,
unashamed hope that was in each moment. At the time, I swore Lazarus was
completely fictitious. This was a fallacy, of course, as anyone who reads How to
be Happy (published in 2015 by Text) can attest. Lazarus was fiction, but also
strongly autobiographical, so to see it resonate with so many young audience
members was always extremely humbling and gratifying.
I’m immensely grateful to the audience, producers, creatives and characters that
occupied the Lazarus experience. We were proof that, with a little faith, careers
in the Arts can be a fulfilling and abundant experience. You’ve just got to build it
ten seconds at a time.
Cheers,
David Burton
June 2014
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Notes
CHARACTERS
LAZARUS

Early 20s.

PANDA		

Early 20s. Friend to Lazarus and Mackenzie.

MACKENZIE

Early 20s. Love interest to Lazarus.

SYDNEY

Of any age. Voice of truth in Lazarus’ mind.

All characters take on other personalities as noted in the script.
Characters slip in and out of tense in quick and fluid motion. Reality and fiction
are never too fixed.
Sydney is constantly observing Lazarus and how he creates the story. He wants
Lazarus to discover the truth.
Play sequences and dreams come from and out of the bed itself.
Lazarus does not leave the bed until specifically directed.
SETTING
The set is Lazarus’ bedroom. It is a tomb. There are several windows but all
curtains are drawn. There is only one door that leads to the rest of the house.
A large bed dominates a bulk of the space. There are a few treasures scattered
around: some posters, a couple of comics (perhaps in plastic). In a treasured
spot is an Indiana Jones figurine. Apart from this, it has the usual markings of a
young man’s bedroom. There is an untidy pile of clothes on the floor.
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Lazarus Won’t Get Out of Bed
The bedroom is dark. There is a lump in the bed. Curtains are
closed and only offer a few random sharp streams of light. It is
day outside. Morning. It is still. Dull. Quiet. PANDA enters and
looks at the bed. A sigh. She opens a curtain. Light streams into
the room and lands directly onto LAZARUS. The lump stirs.
PANDA

Laz.
Nothing.
Lazarus.
Nothing again.
Come on. It’s the weekend.
Only stillness.
You wanna do something? Chess? Cards? Like we did yesterday.
We can get Warhammer out if you want. You hungry?
Silence.
Laz? Please? Three days. I’ll be back.
She goes. A single raised finger emerges from the covers. He
uncovers himself. He pulls small generic action figures out from
his bedside table and plays with them across his doona. He
is completely immersed in his game. From somewhere in the
darkness, a figure emerges. SYD watches silently. At some point,
SYD interrupts, stealing the figurines and acting out his own
battle, while LAZ watches on in deep fear and shock. SYD is
enjoying himself, the two figurines locked in an intense battle.
The pantomime ends with SYD dead, grotesquely sprawled
across the bed. LAZARUS witnesses this with profound horror.

LAZARUS
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SYD

You already know I’m —

LAZARUS

You’re not real.

SYD

You sure about that?

LAZARUS

As real as the Matrix.

SYD

White Rabbit.

LAZARUS

That’s who you are.

SYD

You know who I am. Tell me.

LAZARUS

You’re not real. Go away.

SYD

All geniuses are mad. Imaginations so wild they’re
tangible. Solid.

LAZARUS

Forever unsatisfying.

SYD

And yet you lie: waiting to be satisfied.

LAZARUS

Shut up. You’re a dream. That’s what you are.

SYD

Who am I?

LAZARUS

A memory. A compilation of faces, places and names.

SYD

Echoes down a distant hall of your mind.

LAZARUS

Corridors made of

SYD

speech and pattern

LAZARUS

and rhyme

SYD

with no reason. No reason at all. Mad.

LAZARUS

Not mad. Just

SYD

In bed.

LAZARUS

Sick.
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SYD

Superman in his Fortress of Solitude.

LAZARUS

Haunted by the past.

SYD

Haunted by bats.

LAZARUS

I’m Bruce Wayne and you’re a

SYD

Bat. Who am I?

LAZARUS

Winged dark messenger. A reminder.

SYD

Evil.

LAZARUS

Yes. And we shall do battle.

SYD

But you’re not Batman.

LAZARUS

Shhhh. No. Leave me alone. I want sleep. I know who you
are. I know exactly.

SYD

So who —

LAZARUS

Shhh. You’re a dream. You’re a bat.

SYD

A reminder. The truth, Lazarus.

LAZARUS

[suddenly afraid] Shut up. Go away.

SYD

Mustn’t be too loud.

LAZARUS

Panda will come back.

SYD

She loves you. Cares for you.

LAZARUS

Heaven knows why. Seems redundant.

SYD

Love is wasted on a lone wolf.

LAZARUS

Yes.

SYD

Except for

LAZARUS

Mackenzie

A Playlab Publication

13

SYD

There it is.

LAZARUS

But she’s gone.

SYD

Like Casino Royale. The one that got away.

LAZARUS

I’m 007 now. Dark and damaged and all Daniel Craig-y.

SYD

You’re an emo.

LAZARUS

I could be Bond.

SYD

You could.

LAZARUS

I could! I’m too busy brooding.

SYD

Being an arse.

LAZARUS

Shut up. Fuck, can’t a man lie in peace?

SYD

This is all you, Lazarus.

LAZARUS

This has nothing to do with me. I just need some help.

SYD

Who am I?

LAZARUS

I just want to lie in bed. Nothing ever goes my way.

SYD

Wrong.

LAZARUS

What?

SYD

You’re wrong.

LAZARUS

Who do you think you are?

SYD

I’m —

LAZARUS

Shhh.

SYD

[whispers] You’re wrong. You have been granted a wish.
Something you’ve always wanted. An audience. For your pain.
LAZARUS turns to the audience.
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Friends. Lazarus meet general public. General public
meet Laz.
Canned applause. LAZARUS is silent.
[to LAZ] Go on …
LAZARUS

Hey.

SYD

They’ve come to see the freak.

LAZARUS

I’m not a freak.

SYD

Who said you were?

LAZARUS

You … they’ve come to see the hero.

SYD

That’s what I meant to say. Hero. They await your
story, maestro …

LAZARUS

My story?

SYD

Your ‘hero’s’ journey …

LAZARUS

[imitating SYD] Your ‘hero’s’ journey …

SYD

Go on.

LAZARUS

This is how the story ends. Before it was this bed —

SYD

This filth.

LAZARUS

It was something much more pure,

SYD

Much happier.

LAZARUS

Much better.

SYD

It was a love story. Wasn’t it?

LAZARUS

Yes. A good one. I’m in it. So is she.
LAZARUS notices MACKENZIE who has just emerged
from nowhere.
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The object of my affection. The impetus for my love.
SYD

And doom. It’s a tragedy.

LAZARUS

It’s a bedtime love story. [to SYD] And you can be —

SYD

I’m —

LAZARUS

Storyteller. You’re here to tell the story.

SYD

Really? Right, well it all starts with the freak’s mother who —

LAZARUS

No! No! You said freak again.

SYD

Hero, I meant hero.

LAZARUS

I’ll be the storyteller. Me. I’ll tell the story.

SYD

Ok.

LAZARUS

Good.

SYD

Great.

LAZARUS

Sweet.

SYD

Awesome.

LAZARUS

Yep.

SYD

Cool.
Silence. LAZARUS stares out at the crowd, mute.

LAZARUS

You going to help me or not?

SYD

[smiling] A long time ago in a galaxy far, far away …
An eruption of noise. An orchestral sweeping soundscape.
Light explodes from the windows and blows the curtains
apart. Light emanates from the bed. MACKENZIE and
PANDA enter in capes.
Ladies and gentlemen … our freak and his freaky friends …
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LAZARUS

The Justice League of freedom and justice!

SYD

And truth!

LAZARUS

Another exciting episode!

SYD

These three mighty heroes:

PANDA

Panda! Peace! Love! Purity!

LAZARUS

Floats like a fluffy cloud but with hard iron bear claw.

SYD

Mother Theresa with a machine gun.

MACKENZIE

Mackenzie! Lover, fighter. Tough winged angel!

LAZARUS

The dominant sexy woman type.

SYD

The emo that slashed you, not her wrists.

LAZARUS

Me. Strong mighty invincible power of flight.

SYD

Ha.

LAZARUS

And with our powers combined we are …

ALL

Captain Planet!

LAZARUS

Fucking awesome.

SYD

The mission:

LAZARUS

Find dad! Captured by the Joker inside the Temple of
Doom inside Arkham Asylum, in Mordor in

PANDA

A giant castle!

MACKENZIE

Guarded by dragons!

LAZARUS

With lasers!

SYD

Truth.

LAZARUS

The mission: find dad
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SYD

Truth.

LAZARUS

Shut up. The mission. Find dad. Taken by mad Russian
scientists into the depths of Mount Doom where Darth
Vader rules with

MACKENZIE

Lord Voldermort

SYD

No

PANDA

And Lex Luthor

SYD

You must stop this. [To the audience] This isn’t right.

LAZARUS

Shut up.

SYD

You must tell —

LAZARUS

Help me tell the story.

SYD

Help you?

LAZARUS

Please.

SYD

Our heroes set out on their epic journey and meet [SYD
changes into BLISS] me.

LAZARUS

Dr. Bliss.

SYD

Bliss. Dr. Teddy Bliss. [to audience] Remember this. Important.

MACKENZIE

Oh no!

PANDA

What will we do, Lazarus?

LAZARUS

So it’s you. Again.

SYD

[narrating himself] He shoots a ball of fire!

PANDA

I’ll protect you, Lazarus!

LAZARUS

No! Panda!
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PANDA dives in front of the fireball and perishes.
BLISS

Dammit! I want the other one. [He means LAZARUS]

MACKENZIE

If you want him, come and claim him.

LAZARUS

The fair maiden rushes in to protect her prince.
BLISS and MACKENZIE have a short clash of
imaginary swords.
And in the process her boob falls out of her top.

MACKENZIE

Hey!

SYD

Truth, Laz.

LAZARUS

Alright fine, it doesn’t. They just fight.
Another clash that ends with BLISS capturing MACKENZIE.

BLISS

Your move.

LAZARUS

No! Mack! No! Please. That’s not fair.

SYD

Your story. This is what happened.

LAZARUS

No. Not like this.

SYD

This is your best film.

LAZARUS

My favourite role.

SYD

Headlining an ensemble cast for the very first time.

LAZARUS

Nothing can break our bond.

SYD

I just did.

LAZARUS

Yes. Damn you.

SYD

And the Justice League is just a symbol, isn’t it?
Silence.
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Isn’t it, Laz? Of freedom. Out of home, out of school, out of
trouble into this.
LAZARUS

With people who know me, who understand. Who know
how important it is to know shit like.

PANDA

The most basic spell for flying is Wingardium Leviosa.

MACKENZIE

And the difference between an x-wing and a y-fighter

SYD

Our heroes see each other across the university lecture hall
among all the stereotypes:

MACKENZIE

The jocks.

PANDA

The girls who love them.

SYD

The rich foreigners.

LAZARUS

Conservative Christians who’ll argue against anything
you’ve got.

MACKENZIE

The closet cases.

SYD

The annoying mature age students.

PANDA

And we find each other.

ALL

Nerds

SYD

[mumble] Freaks.

LAZARUS

And when destiny calls you shall have my sword.

PANDA

And my bow.

MACKENZIE

And my axe.

LAZARUS

And we fly into the face of adversity, head on.

PANDA

With capes!
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