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First Production Details 
Snapshots from Home was first performed at the Cremorne Theatre, 
Queensland Performing Arts Complex, Brisbane, Queensland, Australia on 
the 16th November 1995.

The production was produced by the Queensland Performing Arts Trust’s 
Prime of Life Arts Program with the following cast:

VOICE I    Hazel Phillips 
VOICE 2    Siobhan Lawless 
VOICE 3    Russell Dykstra 
VOICE 4    Adam Couper 

Director    Jim Vile 
Producer    Marie Cunningham 
Dramaturge    Michael Forde 
Oral Historian    Sue Pechey 
Audio Transcriber   Bonnie Pounsett 
Production Stage Manager  Bernd Neumann 
Lighting    Rohan Trundle/Charles Wiles 
Sound     Bruce Gentner/Mark Blacker
Slide Production   Reina Inner 
Jitterbug Choreographer   Bev Nevin 

Special thanks to the following people who shared their memories and 
memorabilia to create Snapshots from Home:

Gavin Boyd, Jean Carman, Thalia Calcutt, Gladys Clark, Joyce Draydon, 
Joan Dunn, Joan Finnimore, Jean Gray, Robert Gray, Noreen Garealy, Ursula 
Hughes, Yvonne Lisle, Win Mendoza, Diane Melloy, Eric Noad, Sheila 
Orken, Una O’Sullivan, Carmel O’Keeffe, Vera Raymer, Alne Schoeffler, 
Margaret Walker,Val Wendt, Delia Wiffler, Olive Wright. 

The Snapshots from Home Oral History Collection is housed in the John 
Oxley Library, South Bank, Brisbane.
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 As house lights come down slides of the interviewees are
 projected onto a screen on stage. Their recorded voices are 
 also heard over.

FIRST VOICE [Noreen Grealy]: 

 ‘Well, when the war started, I was about twelve, and I was
 preparing for scholarship, and it didn’t really touch me very 
 much at that stage. My dad said “Well, the war is on and we 
 are at war because England is at war.”’

SECOND VOICE [Win Mendoza]:  

 ‘England had declared war on Germany and I went into
 my older sister Patricia’s bedroom and we sat on the bed
 and we talked about what may happen. I didn’t really feel
 any fear.’

THIRD VOICE [Val Wendt]: 

 ‘Ten years old. I turned ten in August. War was declared in
 September so I was only a child, and back in those days at
 ten, you were just a child.’

FOURTH VOICE [Gavin Boyd]: 

 ‘Look honestly, I think at that age and stage we were
 probably so much in the cowboys and Indians stage, that,
 you know … what would occur to peoples’ minds today
 didn’t occur to us.’

FIFTH VOICE [Jean Carmon]: 
 ‘I remember that when I came to, it was night-time and
 I woke up. I was being forcibly wakened up. “Wake up, Mrs
 Carmen!” And the doctor and nurses standing around my
 bed, and they said “Mrs Carmen, you have got twins!”’

SIXTH VOICE [Delia Wiftler]:  
 ‘In the beginning I was at school, of course, so it really
  didn’t … I didn’t comprehend too much about the war.’
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SEVENTH VOICE [Robert Gray]:  
 ‘I was born in ‘30. So, you know, in effect, I’m growing
 up towards the war, out of the Depression time …’

EIGHTH VOICE [Joan Finnimore]: 
 ‘We were well aware, you know, that the Aussies were not
 terribly mad keen about the Americans, because the girls
 all swarmed to the Americans … a lot of them … and you
 know, you can’t blame them really.’

NINTH VOICE [Sheila Orken]:  
 ‘ … and eventually started my training in Darwin. This was
 December ‘41. And I was there when the Japanese bombed
 in ‘42. February ‘42.’

TENTH VOICE [Margaret Walker]:  
 ‘Well, the main thing was that my mother packed my two
  sisters and I off to boarding school at Goulburn because
 she was worried about us. There was talk of the Japanese
 coming … and …’

 These interviews begin to fade into one another until
 eventually there are a whole cacophony of voices. This
 gradually fades into shouts of ‘Sieg Heil!’. Then one single
 clear voice is heard.

ELEVENTH VOICE [Joyce Draydon]:  

  ‘I had this terrible dream that my second brother … I used
  to sleep on the verandah, and I dreamed that the Japanese
 came and took my second brother away, and that my 
 youngest brother was shot dead.’

 SLIDE: THERE WAS GOING TO BE A WAR

  Lights up on an 18 year old girl waking from a dream.
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VOICE 2   No!! Please don’t take him … please don’t!

VOICE 3   Sshh … Joycie. Joycie. Wake up, love.

VOICE 2   They’re taking Frank. They’re taking him away.

VOICE 3   Sshhh … you were dreaming. You were having a bad 
 dream.

VOICE 2   I saw them, Dad …

VOICE 3   Come on now, go back to sleep.

VOICE 2   … and they’d shot Gordon. Gordon was all covered in 
 blood. He was dead.

VOICE 3  Now you stop that! Do you hear me? You’re carrying on
 like a baby. Don’t let me hear you talking like that again. It
 was a nightmare, that’s all. Just a bad dream.

 Change of lighting state. Lights up on young woman.

VOICE 1  [Young woman in her 20s] I was living in England and I’d
 gone to Germany to visit my relatives. In August 1939, I
 crossed the Polish border into East Prussia, and visited my
 aunts, uncles and cousins in a place called Lotzen. One
 morning, very early, I woke up to the sound of horses and
 soldiers outside my window.

 Sounds of horses. Orders shouted in German.

VOICE 1   There’s going to be a war.

 Enter three children with brooms.

VOICE 3  [Young boy, about 11] There are men practising being
 soldiers in the main street of Caloundra. They’re using
 brooms as pretend rifles, and carrying them on their
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 shoulders. And they shoot the broom handles up into the
 air … like this … a-a-a-a-a-a.

 Mock military drill with brooms … then freeze. Sound 
 grab from radio broadcast: Menzies announces Australia is
 at war.

 SLIDE: AUSTRALIA IS ALSO AT WAR

VOICE 2  [Primary schoolgirl] I lived at Graceville. Dad was sure that
 when the Japanese came, the first thing they’d do would be
 to bomb the Indooroopilly Bridge. But I went off to All
 Hallows every day knowing that I was quite safe. If the
 bridge was bombed and I wasn’t able to get home, the
 nuns would look after me. The nuns could pray like
 nobody’s business. They were going to fix everything.

VOICE 1  [Young woman] I didn’t know I was having twins until they
 arrived. They were premmie … three and a half and four
 pounds. After that the war took second place.

VOICE 3  [Private school boy] Dad and I had been out at my speech
 night. We walked into the kitchen … Mum’s face was white
 as a sheet. She was listening to the radio.

VOICE 4  [Radio Broadcast] … and it has just been confirmed.
 Japanese bombers have attacked the British battleships the
 Prince of Wales and the Repulse off the east coast of
 Malaya. Both ships have been sunk. Thousands of Japanese
 troops are now moving down the Malay Peninsula.

VOICE 1  [Mum] Did you hear that? The British have lost both ships.
 There’ll be no stopping the Japanese now.

VOICE 2  [Primary school girl] Everyone said the Japanese were
 coming. Well, they wouldn’t get me. I was going to hide in
 the church. God would protect me in the church.

 SLIDE: OUR TREVOR HAS ENLISTED




