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How The Village was made:
an introduction to the work and process
This project is very different to a traditional verbatim work, in that the story-tellers 
who perform the work are the same people who lived these stories. Great care 
and diligence was taken in the process to ensure a safe space existed to share and 
eventually perform these stories for an audience. The work was predominantly made 
with teenagers in mind, but has played to adults and pre-teens alike. 

Our partner in making the work was Multicultural Development Australia (MDA), 
who played a very important role in the development and trust building parameters of 
the work. MDA guided the community consultation process and provided us access 
to the story-tellers and their communities. We also worked with The Queensland 
Program of Assistance to Survivors of Torture and Trauma (QPASTT), who assisted 
us in creating safe spaces and support networks for the performers, whose stories 
involve and had the potential to trigger varying levels of trauma and stress.

In 2016 we embarked on a community consultation with members of the refugee 
and asylum seeker communities in Brisbane and with the trusted hand of our 
partner MDA were able to gather a team of individuals who were willing to share 
their stories. We consulted with many different individuals about their experiences 
and worked with our set designer Moe Assaad on creating a series of ideas for set 
pieces that we could construct to act as the set installations, which would become the 
central meeting places for groups of audience members in the work. We agreed that 
the work should take place outside and engage the young people in an un-common 
or unfamiliar way. The work became a promenade theatre piece and Moe designed a 
series of sets in response to the consultations with the community groups, as well as 
the core team. This group then spent two weeks developing ideas, playing with form 
and finding the best and safest ways to tell these stories. 

After two weeks we trialed an excerpt of the stories with great success and then 
committed to programming the work in 2017. The initial season of the work was 
incredibly well received and has had a number of subsequent seasons. The Village is 
designed to change, adapt, and accommodate a fluid capacity to welcome new story-
tellers from any number of regions the work might travel to in the future.

We humbly thank the participants for sharing their stories and all the artists, 
organisations and schools that assisted in the making this entire project an 
impactful and life-changing experience.

Todd MacDonald
CEO La Boite Theatre Company and Director of The Village
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Foreword
The world is currently in the midst of the largest refugee crisis since World War 
II. There are an estimated 68.5 million forcibly displaced people worldwide.  
Part of MDA’s response to this crisis is to welcome over 4,000 refugees to 
Queensland annually.

MDA is part of a shared Queensland agenda to create a welcoming and inclusive 
community where refugees are welcomed, included, skilled and thriving.

Our partnership with La Boite Theatre Company to develop The Village is an 
important part of that shared agenda. We know that Australians are passionate 
about living the value of a fair go for all. Over its many seasons, The Village has 
sparked thousands of conversations about refugees and their journeys, changing 
the national discourse one person at a time.

It is work like The Village that invites all of us to join a community that 
advances a multicultural Australia, creating welcome and a strong sense of 
belonging for everyone.

Kerrin Benson
Chief Executive
MDA Ltd (Multicultural Development Australia)
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First Production Details
The Village was originally produced by La Boite Theatre Company and MDA 
and premiered at La Boite Theatre Company on 15 May 2017.

DIRECTOR   Todd MacDonald
ASSISTANT CREATIVES  Silva A Sal & Ayeesha Ash
SET DESIGN   Moe Assaad
SOUND DESIGN  Wil Hughes
STAGE MANAGER  Peter Sutherland 

STORY-TELLERS  Ngoc Phan
    Lili Sanchez
    Joyce Taylor 
    Cieavash Arean
    Muhammad Akram
    Arwin 
    Silva A Sal 
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Notes
Please note that The Village contains the true stories of refugees and asylum 
seekers — this work was made in collaboration with the individuals who are 
featured. Some names and identifying details have been changed to protect the 
privacy of the story-tellers and their families.
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The Village
NGOC Hello and welcome to La Boite Theatre Company and The 

Village. We are gathered here today on Jagera and Turrbal 
country. They are the traditional custodians of this land and 
have been telling stories here for thousands of years. And today 
we would like to honour that tradition by sharing with you our 
stories. Every story you will hear today are real stories told by the 
people who experienced them. Except for me. I’ll be telling you 
my parents’ story, about how they came to this country.

  My name is Ngoc. I am the daughter of Vietnamese refugees 
and I was born in Alice Springs, Australia.

Marks a spot on the world map behind them.

CIEAVASH My name is Cieavash Aream. I was born in Tehran, Iran.

Marks a spot on the world map behind them.

JOYCE My name is Joyce Taylor and I was born in Monrovia, Liberia.

Marks a spot on the world map behind them.

LILI My name is Liliana Sanchez. I was born in Santiago, Chile.

Marks a spot on the world map behind them.

SILVA My name is Silva. I was born in Iraq and grew up in Saudi Arabia.

Marks a spot on the world map behind them.

AKRAM My name is Akram. I was born in Quetta, Pakistan.

Marks a spot on the world map behind them.

SILVA Show of hands, does anyone here speak a second language?

Audience responds, putting their hands in the air. 

 [To various audience members] What do you speak?
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Audience members respond.

NGOC I speak English and understand Vietnamese.

CIEAVASH I speak Farsi and English.

LILI I speak Spanish and English and understand Italian and 
French.

AKRAM I speak three languages — Hazaragi, Urdu and English.

SILVA I speak Arabic and English.

JOYCE I spoke Mandingo, Kissi, Soso, French and understand Mende.

LILI Show of hands who here has ever had to move house?

Audience responds.

JOYCE Who has had to move interstate?

CIEAVASH Who has had to move to another country?

NGOC Hands up if you had to move because your parents got a 
new job?

Audience responds.

 My parents had to leave Vietnam, because the Communists 
took over the country in 1975.

CIEAVASH I had to leave because I’d been a political prisoner and I 
wasn’t allowed to work.

LILI My father was a political prisoner also. In Chile, there was a 
dictatorship and it was not safe for him. He was deprived of 
his human rights.

JOYCE There was a civil war in my country from 1989-1998

SILVA Well one of the many reasons I left was because art and music 
was considered a sin according to the religious police. It is also 
illegal to be gay and the penalty is public beheading.



20 a collaboration between La Boite Theatre Company and MDA

AKRAM I am from the Hazara people, we have been persecuted 
in Pakistan by terrorist organisations since 1999 because 
of our ethnicity and religion. The government did not 
provide us protection. 

NGOC How did you stay safe, Akram?

AKRAM Hazaras look different, our Asiatic facial features make 
us easily identifiable and thus makes us an easy target 
for terrorists. The only way to be safe, is to limit your 
movements. 

SILVA To avoid getting my head cut off for being gay, when 
approached by religious police, I would drop to the ground 
and fake an epileptic fit.

LILI If tear gas is thrown inside the house, cover your nose and 
mouth, duck low and run out as quickly as possible.

JOYCE To avoid getting shot or bombed by military jet, you 
should never wear red or run when you see one. You 
should duck and lie flat.

NGOC If you see a Communist down the street, cross to the other 
side and never make eye contact.

CIEAVASH If you need to escape, you’ll need a people smuggler. But 
be careful who you talk to. 

AKRAM I fled Pakistan with the help from a people smuggler. The 
journey took me fifty-five days and I arrived by boat to 
Australia.

NGOC My Dad helped people escape. It took a year’s planning for 
my family to escape Vietnam to Australia. 

SILVA It took sixteen months from applying for a visa to arriving 
in Australia.
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LILI It took about one year to receive approval to go to 
Australia. We were given a week’s notice to leave Chile.

CIEAVASH It took me a year by land and air, to get from Iran to 
Australia.

JOYCE It took us eleven years from leaving Liberia, living in a 
refugee camp, waiting until we got accepted into Australia.

NGOC Refugee visa.

CIEAVASH  Refugee visa.

LILI Humanitarian visa

JOYCE Woman at risk visa sub-class 204

SILVA Student visa, bridging visa, protection visa class XA sub-
class 866

AKRAM Boat ID no. BNE 146, Bridging visa E, temporary 
protection visa sub-class 785

CIEAVASH I didn’t choose to leave, I had to for my life. I lost too many 
good friends to prison and execution. I didn’t want to stay 
there anymore.

JOYCE We didn’t choose to leave our country, we had to because 
of the war and all the horror and trauma that came with it, 
making it very unsafe for anyone to live.

LILI We didn’t choose to leave Chile, we had to leave as we 
feared for our safety.

AKRAM I didn’t choose to leave. I had to because the situation was 
so dangerous. I would be killed if I did not flee.

NGOC My parents didn’t choose to leave, they had to because of 
the danger in not following the new Government.
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SILVA I didn’t choose to leave, I had to because who I am as a 
human wasn’t accepted, nor was my ambition for art, 
music and expression.

AKRAM To live is to risk. To survive is to flee. 

VOICEOVER  According to the UNHCR figures there are around 68.5 
million1 people who are forcibly displaced worldwide. 
According to the UNHCR asylum seekers are people 
who leave their own country for political reasons, or 
because of war, and travel to another country hoping the 
government will protect and allow them to live there. 
A political refugee is any person who is unwilling or 
unable to stay in the country of their nationality due to 
political persecution. According to UNHCR a refugee is 
someone who has been forced to flee his or her country 
because of persecution, war or violence. A refugee has a 
well-founded fear of persecution for the reasons of race, 
religion, nationality, political opinion or membership in a 
political social group. Australia receives only 0.29% of the 
world’s refugees. 

 Every minute 30 people are displaced1. 

1	 figures	correct	at	time	of	publication	
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CIEAVASH AREAN
 Hello everyone my name is Cieavash. 

Picks up the Kamanche. 

 This instrument is called Kamanche, it is a Persian 
instrument, which goes back 800 years. Most of the 
instruments played with a bow, like Violin and Cello, they 
come from the Kamanche — this is the ancestor. 

 I learnt it in Australia by myself. That doesn’t mean I am 
good at it! 

 It was thirty years ago when I came to Australia as a 
political refugee, I went to prison in Iran for helping 
and harbouring one of my university mates, who was 
a freedom fighter against religious fanaticism. He was 
arrested when fleeing the country and a month after I was 
arrested too. I found out in prison that he was killed under 
torture or by execution. 

Plays the Kamanche and puts it down. 

 As soon as they took me to the notorious EVIN prison 
they blindfolded me and kept me behind torture rooms 
for one week, with my eyes closed day and night. I could 
hear only the screams of other prisoners being tortured 
— regardless of the age and gender, even pregnant women 
and children, very heartbreaking and scary! 

 Then it was my turn. They took me inside the room and 
before asking any questions they laid me down on a table 
and tied my hands and my feet and started whipping my 
soles and my back. And after that I couldn’t walk for quite 
some time because of blisters on my soles, I used to slide 
on my bottom to move about.27 
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 Then I was transferred to a six by six metre sized room 
with 90 - 100 prisoners! as soon as i got in i was very 
welcomed and being looked after for my wounded feet 
and back, they were all in there for having believes,views, 
thoughts, etc … different to the system. 

 Executions by fire squad happened early in the morning, at 
three or four o’clock,then a single shot to the head to finish 
them off. By counting the single shots we could figure out 
the numbers killed.

 We had two ten minute breaks a day to go to toilet; one 
in the morning and one in the afternoon. The first toilet 
experience was bizarre, six to eight toilets for 100 people. 
As soon as I went in and started puling my pants down 
somebody shouted: your thirty seconds is up? No time 
even for a tiny fart! 

Picks up the Tar. 

 This is another Iranian, Persian instrument called the Tar; 
T - A - R.  A 1000 year old Instrument.  The guitar and 
sitar come from this. Tar means string in Farsi.  

Plays the Tar and puts it down. 

 These instruments, which I learnt on my own, connect me 
to where I was born, Home is where you are free, feel safe 
and happy! Australia is Home to me.

 After two years I was released on parole under constant 
surveillance, and I was neither allowed to work nor have 
a passport to leave the country. When I was released I 
used to have nightmares, there was no option left for 
me to survive but to flee. First I sent my wife and son to 
Singapore, because they had passports, and I escaped — 
with the help of a smuggler — to Pakistan.28 
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 There were eight to ten other men fleeing as well. When we 
crossed the border the smuggler said, “You are in Pakistan 
now”. I had a strange feeling and didn’t know whether to 
be happy or sad! I was leaving all of my family, friends and 
memories behind for survival. But sometimes in life you 
have to take a risk and I’m really happy that I took that risk. 

 Our first stop was a little village called Koshki, from there 
we had to go to Quetta because UNHR had an office 
there. To pass all the check points, we had to dress up as 
women in a wedding van with a fake Groom and a Bride, 
because Pakistan is an Islamic country and we knew that 
they wouldn’t ask women to remove their chador or veil. I 
remember a guy playing a drum and us clapping along. 

He puts on a chador to demonstrate. 

 And this is what we looked like because, as I said, there 
were eight to ten men in the van and most of us had 
moustache and beard. There was a guy playing a drum and 
we were clapping in the chador while being very scared! 
And every one of us, we were all scared!

Picks up the Daf. 

 After the check point we pulled up the veil and 
shocked all the cars passing by, because we were ladies 
with moustaches and beards! This is another Persian 
instrument, called a Daf. The rhythm that was being 
played by the man in the van was 6/8. 

Plays the Daf and puts it down.

 We reached Quetta at last and asked for political asylum 
and got our ID passes from UNHCR, and then travelled 
to Karachi, another city in Pakistan, where my wife and 
son joined me from Singapore. Ten months later we were 
granted refugee visas to come to this beautiful country. 
Heaven on earth.




